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An extreme us he enharmor keyboar inciple is ds Lbed
in &8 1/11 article by Seipione Maffefi In reference t ristofori's
planofort Maffei de¢ ribed a "'rare' harpsichord whis ! w |
Florence '"designed t e with the probles f tuning not being
qual | } [ y Lhus, daving rive seét of ki . ONe& above thi
: r: tuned that 'y U may ocuilace nd yun tnr | e ey

al
pf the Musea Civic in Bologna, Italy. -
Reminiscent of enharmonic¢ tuning, the earliest Enalish

planoforte, bullt It 766 by Johannes Zump# of London, contained

veEnceen Xevs r o« ve, Nearly n quarter-ton differon
gxisted between the enharmoni irp ind its on Zumpe' mplecs

’ : PR . T b, : | s -2 ¥ 1 Wity
enharmonic keyboard (C C¢¥ D° D Df | E F F¥ GF A A A¥ R |
Zumpe's keyboard resembled Boni's virginal keyvboard of the seventeenth

entury; Zumpe ' s kevboar

ifference between eénharmonie tunings than did Boni'

After the adoption of equal tempergment in the nineteenth
entury and the stabilization this brought to 'diatonic' kevs and
thelr physical placement on the xeyboard (the placement which

.
1Irvivie Lo Lths .fn‘._ nt ‘.g-_,\' Ilmost svey Kevbhoard that exXperi O
! : . - - :
reform ox improvement ind existed before equal temperament wa
3 s & 17
indlgcriminately considered to be some type of chromactic kevhoard.

3. Ibid., p. ¢
3 Ibid., p. 68.
37 Marcuse, A Survey of Musical Instruments, p. 238.







conslderation of the configuration of the hand and its limitations.
A ma oy ticism of the traditional kevboard has bes its ki

Arvangement which requires the performer to strike the keys from an

angle except in the middle register where the kevs are perpendicular

to the arme and hands. Ha Altered or additional key arrcangements
have attempted to alleviate this and other phvaical problom:
involved with the "illogical and irregular arrangement of kevs. w1
Had all chromat{ pitches come into practice at about the same time
rheres mignht ve evolved a more logical keyvboard arrangemsnt 14

aard’'s disadvantages became more apparent with the
Pl
introduction of equal remperament A8 composers no longer restricted

their compositions to certain kevs and modulaced freely., The

difficulty of playing between black
of ringering necesgary for similar or identical phrases and scales

in difterent keys damonstrated, at least to some el necessity Ol
’

yltérnative key arrangemencs.

Even though musicians recognized the kevboard's limitations,
their conservatism and the bonds of tradition helped t liscourag
alterations of the keyboard. Conservatism and, perthaps, lack of
toresight hindered any further kevboard development. Whereas
keybhoard mus | hag evolved from accompanimental to highly virtuos

functions, the minor alterations to the keyboard were adapted to what

already existed - without sufficient consideration given to the new
40 Emest Closson, Hist y. Translated by Delano
Ames (London: ‘aul Elek,
. [bid., p. 116
22 Ibid., p 16.
¢ 0 ) -‘l'l 3 The inion to .\1!.‘«i~,. P ~'¢"“_




ftound musical complexities Musicians, as 1 resule, v been fori
Lo adapt themselvi to an inadequate physical ohlect ither thar
idapting that object to thi veical ability of the musi m or,
more specifically, the natural configuratfon of the hand

Not evervone, L course, agrees that the traditional kevboar
i% In need, or ever has been in need, of modification 'hi 1s qui
dpparent in that the most logic revision of the keyvbhoard i
enjoyed only temporary success., o the traditionalists the kevboard

has been retained "not because it is old but because it is best

suited ro the formation of the human hand which, after all, 1s th
- 2 “+ ‘e . . 4
most important consideration." Experimental ists have continually
’ '
strived to prove that this premise 1s incorreect. Unfortunatelv 5

their efforts o devote primary conslideration to the musician's hand

nd secondarv consideratior

to the physical

" ]
élfeated by the weight of traditcion.

As early as the mid-sixteenth century, musicians and instrument

builders contemplated kevboard alterations for easier manipulation:

gince then there has never been a time when someone w

as net concers
with the problem. Many keyboards designed in the sixteenth centurv

employed dark chromatic keys which were raised above the natural kevs

.Y " o/ 4 3

o L1k nt keyboard. Other experimental keyvboards of
the sixteenth century placed chromatic and diatonic kevs on the Hime
]L".‘l‘]

44 Wier, The History, Makers, Players and Music, p. 72.

42> Closson, the Plano, p. 116

46 Scholes, anion to Music, p. 486.

47 Wier, the 0, Its Alstory, Makers, Pl iyers and Music, p. 71.

48 1bid., p. 71.
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Experimentalis

throughout the sixteenth and

mijor alteration of the

Nevhaus, a piano maker in

accommodated the natural

49

semicircle. I'he success

puslc and musicians of the ai

any source presently known to

have gained some favor for {t

- oy a0 -
in 1824 and by

1911 revision of the kevboard,

concave Xevboard

relationship of this keyboard

studied.

been

Many kevboard experiments

but most of

8(

ROmMENTATY In 1801

SUCCEsSS.

well-known builder of upright

which consisted of two upright

an octave higher than the

Dittanaclasis seems to be

information concerning its

D

9 Alfred Dolge, 1

Lanos and

20

Closson, History of the
Dolge, Planos and Their

continued to work on '{mproved'
seventeenth
kaevboard did
inclination

ant
- LAt

Cludsam of Ce

and considere

these keyvboards gained lit

Mathias Mull

other.
impossible

construction

lications, reprint of 1911

kevboards

but the first

centurien,

not appéar uncil 1780, Gustay

Vienna, bullt a concave keyboard which

of move in a

keyboard, or imyg on

pact

eenth century, i{s not documented in

the author, [t seems that it must

was revised by Staufer and Haudlingor

) " -
rmany in 1911, Shortly after thi

Cludsam obtained patents foi

)

d manufacturing it. The technical

to Neuhaus' invention, however, has not

occurred in the nineéteenth century,

r

le acceptance and enjoyed only

of Vienna,

planos, introduced his Dittanaclasis

pianos; the keyboard of one was tuned

33 - 4 -
he construction of the

to visvalize and detailed

more

{s not available. A decad:

Dover
P /8.

(New York:
1972) .,

Their
Covin:
Piano, p.

Makers, p.

Makers
Publications,
116.

—_—
8,

2 Ibid., p. 78.

Closson, History of the
i St et

Jé

23

p. 117.

Piano,




tater, 1811, Dr. Karl Christian Friedrich Krause of Elsenberg

constructed a keyboard with non-raised and non-darkened semitone

|

r "-".‘-'“-:!." Because it lacked ralsed semitones, Krause bhelleved that
hiz keyboard provided greater ease for performance In all keva:
this belief, however, was generally rejected. 22 In 1829 Cuassin,

: A Frenchman, bullt his 'isotone' with 4 chromatic kevhoard of all

] =

viilte keys. Welcruf Schiedmayer of Stuctgart adopted this

principle but alcernated black and white keys on his keyboard

which required only two fingerings for all scales: one fingering

was used for scales which began on white keys, and an alternate

g7
)/

fingering was used for scales which began on black kevs.
i) T/ . ] ' g 4 M 8
' In Paris, ca. 1840, Wolfel's arched piane was introduced;

sowever, little information concerning the kevboard is available.

Other mid-nineteenth century experiments include Buhl's Bogen~Klavier

and the Strohlen Klavier which had a rectangular kevboard with kevs
, X - 59 : .
/ that radiated towards the center. Arthur Wallbridge, pseudonym
for the Englishman, A.B. Lunn, fnvented what he called a 'sequential
(5h

keyboard' in 1843, which had equally spaced KOyS. Furcher

information concerning any of these instruments is not presently

own to the author.

54 Dolge, Pianos and Their Makers, p. 78.
35 ”»ilf.. Pe /8.

)6 (losson, H story of the Piano, p. 117,

2/ Ibid., p. 117.
58 1bid., p. 116,
59 Ibid., p. 116.

bl Marcuse, A Survey of Musi

al »I_ns[ruﬁx:--ut;-. p. 238.




Pdouard Mangeot constructed one of the more interesting

experimental keyboards of the nineteenth century. His piano,
, o 01

84 queine s double clavier renverse,' was builc in 1876 to the

specifications of the Polish planist, Joseph Wieniawski (1837-

-7
14

1912) ., The second kevboard was organized from right to ieft 8o
that the bass fell immediately over the treble of the first keyboard;

this arrangement enabled the hand to play Several registers

g b 0H3 D%
gimultaneously and accommodated matched fingering in both hands.

In 1878 this keyboard was displayed at the World Exhibirion in

s ’ * 4 - ’I-'
Paris and was played by the Russian planisc Jules de Zaremdski,

Another mid-nineteenth century invention by General Perronet
Thompson, and it revision by Bosanquet in the 1880"'s

exXperimented

with harmonies for scientific purposes; they made use of seventy-two
, " . 66
ind eightv-four keys to the octave respectively.

Stein produced his vis 3 vis keyboard concurrent with Pleyel

rectangulsar piano with double striogs, double action, and a4 double

h N = .
soundbhoard. Unfortunately, Insuffictient information and major

disagreements between historians prevent any detalled description of

these instruments and their operating mechanisms,

The traditional keyboard seemed to be firmly and eternally

ished by the twentieth century. This did not, however, deter
’

6l Marcuse, a4l Instruments, p. 239,

62 Closson, Piano, Pe 118,

63 Ibid., p.

64 f‘:l".]“'._-, to Musi « P Y0
65 Closson, 3 'l 118.

66 Scholes, The Oxford indon to Music, p. 495,
6/ Closson, 11 ory | > | |.lll'. Pe 11-7-.-




some twentieth=century eéxperimentalists from atte mpring to develap
a more efficient kevboard. An engineer from Liége, Belglum, Plerr:

Hans, built a two-manual kevboard 1. 1920: the manu 3 WOre une
b Y-
semitaone Oor a4 quarter tone apart. he Clavier s was
- . v 1 ’ hl‘
manufactured by Pleyel during the 1920's
I everal vears iLer, 1. 1921, manuel Moor introduced thi
' 1 ] - L) A
Duplex Coupler Grand Pianoforte,' which was revision of Machi
D i
b er' xovhoard. Unlike anv of 18 ‘-x-gi... iBOors, Moor elevated
b . | '
¢ back portion o Lhe white xey which facilitaced glissand{.
Moor's kevboard enjoved some {mmediate success in surope and the
mited States and was manufactured by the Ger firm Bluthner:
its success, however, was short-lived.
In the early 1920's Alois Haba, of Prague, joined two zevboards
/3
tuned & quarter-tone apart, Haba taught a c¢ourse, institucted in

1923, in quarter~tone composition at the Prague Conservatory wher

his quarter-tone keyboard method was taught. Perhaps due to lack of
inrerest in quarter-tone composition at the time of {ts invention,
Little is heard of this kevboard todavy.

Other twentieth-century experimental kevboards are even mors
oscure than those previously mentioned, The Adam kevboard (1901),

burand keyboard (1904), Kuba keyvboard (1907), and the Nordbo kevboard

1 ircuse, A Survey of Musical Instr s+ P. 239
L9 Ibid., p —ARG ==
/10 Closson, Piano, p. 117
J ibid., p.
12 Schole i e panion to Muslic, P. 431
3 Closson, Piano, p. 118.




| l"\ wWeres l'.]\l.i"'..:(| evhoard that Rénerally £ Vi mn
passing reference in piano histories.

Apparently there 1s nothing more arcifici: mnd lesa artiscis

in the whole domal f mu al il @ compli ]

¢echanism of levers, joints, y hammer ides,

aprings, sLraps, eic,, whl | ' LJEut 1 Kay Bot pLan

ind organist are far removed from the sounding string 3

pipes, both are bus ler saing lifeless ivories, and bot

lepend on compl 14 ipparatus, whi nrodud Lon 1

sechanicall i85 the typewriter prints lettes ind words:

ercainl ueh a irtificlial way of making usic w 1 never

ve bocome ¢ ypular if its manifest shortcoming had not

been balanced b onsiderable meril 75
Many musiciang have not agreed that the merits of the traditional
kevboard balance its shortcomings. Those who disagreed we constancly

’ . 8

experimented with aiterations to the “eyboarac s linear construcci 1.
xperimentalists have continually lost their battle against the
traditional keyboard wit b3 ‘H'l'l.l',l'._ one exception, Paul von Jar ‘0

,Tv sCho b ’ y 20

5 \pe | L L 700 P. A




HILOSOPHY AND CONSTRUCTION OF THE JANKO K

NI iuenc m inko' kevboar nis have I 1ided | L
concept oI xevboard arrangement which produced tw whole~tona cal
ine concept of 51 it ircangemant existed in the chi

iresent. Yevera Kevboards sl mencioned, uct | 1ann
Rohleder's keyboard of 1792, adopted the six-six conos pt. Conrad
gantling, an eighteenth-centur German mathematician, experimented

»
it} 1 . e ¢ ) - (R * " —— - ' " | T 14+ '
Witlh 48 siX-six kevbhoard 0 1/00. vtte Uuantz wrote that {anfl LNE
Kevboard was the first ix-six keyboard; Quantz evidently had n
Knowledge of early Chinese theories as they are not mentianed in ni:
tudy., Kax lung and Hubert Unverricht also credit Hanfling with

the first six-six kevhoard bur further srats that Barthold Fritz

(1697-1766), a well-known instrument maxer, was interested ino six-aix
keyboards.”
In the unineteenth century, applic of the six-six theor
oecame prevalent. John Trotter, an Englishman, obtained cent /Lol
inese Music: _L(:t!".'." _'; cLa 14Ty
th edition, edlited by F ri > 10m L954)

nilchte _!_-;r Nayuen « ".’;‘_."l;;_i_i- chen Klavi 1tul
Georg Stilke, 1877), p. | B
Unverricht, "Klavier," Ill.'. Musik 1n

1134 ”,:.-! VII, 11l6-1117. Alfred J. Hipkins,

i 't the [ |

to Jankd's keyvhoard and also the




4
4 three~tlered six-#ix keyboard in 1811, Another Englishman, Arthur

Wullbridge, invented a keyboard in 1843 which he referred to as the
'sequent Lal kt':yh-:urd.'b Three years later yet another Englighman,
Iheop. Aug. Dreschke [Theopilus August?] invented a keyboard which
may have been the Immediate predecessor of Jankd's invvnllnu.d
Dreschke's keyboard {s Infrequently mentioned in piano histories,
and even the most superficfal description of his kevbhoard i{s not
available., Warlinck's article provides the only reference to
Dreschice; Dreschke's influence on Jankd may be questioned.

All of these keyboards Involve the six-six concept of key
placement but seem to adhere to other standardized keyboard concepcs
and dimensions. Whether or not any of these instruments had a direct
influence on Jankd's keyboard cannot be ascertained from available
informat ion

Janké's six-six keyboard attracted more general attention and
acceptance than did previous experimental keyboards. A substantial
body of literature concerning the kevboard exists and mav be
Indicative of continued interest {n Janké's concepts of keyboard
construction. This interest, however, has not been sufficiencly
widespread to attract universal attention to or acceptance of the
Janké keyboard. In 1886 Jankd published his treatise, Eine Neue

Claviatur, and from that time until the present many individuals

4 Rosamond E.M. Harding, The Piano-Forte (Cambridge: Oxford
University Press;, 1933), pp. 283-284, 291-292.

3 Alfred J. Hipkine, "Keyboard," Grove's Dictionary of Music and
Musiciana (5th edition, edited by EBric Blom, 1954), IV, 737.

6 Warlinck, "Klavierinstrumente," Systematik der Saiteninstrumente,
1939, p. 77.




have directed at least some literary attentlon toward Jankd's
keyboard.

It 1s difficult to ascertain why Jank3's keyboard has enjoyed
more lasting interest than other six-six keyboards; perhaps a source
of interest lies with the philosophies of the inventor and his
seemingly logical yet rejected solution to the problems of the

traditional keyboard.

Janké directed his actention to aspects of the keyboard other

than key placement; length and width of keys, multiple rows of keys
(6 maintain a natural hand positifon, and the alleviation of playing
between black keys were among his major concerns. Jankd's concept
of six-six theory dealt with more than whole-tone scales: it
challenged the entire physical construction of the keyboard and

the philosophies of its inventors.

Janké was primarily concerned with the elimination of the
keyboard's natural problems. Many experimentalists attacked isolated
problems which concerned the keyboard, but Jankd was the first
inventor who gave equal consideration to all possible problems
performance on a keyboard instrument. The shortcomings of the
keyboard as Jankd saw them are:

The keyhoard does not conform to the anatomical structure
of the hand.

The fingers must be forceably contracted and expanded in
order to successfully execute scale passages and chords;
although the fingers are of unequal length, they are often
forced to play on keys that form a straight line.

The thumb often makes it necessary to play bhetween black
keva.,

It is not always possible to use the strongest digit,
the thumb, in appropriate places in a composition.




The lateral extension of the keyboard makes the Interlocking

of hands awkward.

The span of an octave, or more crucially of greater than

an octave, is difficult to execute with small hands; simple

reduction of the octave width {s not helpful because it

is then impossible to play between black keys and the keys

are tood narrow to allow conaistent accuracy. 7
These problems were experienced by Jankd partially because of his
small hand; many of these problems, however, are experienced by
anyone who is confronted with a keyboard instrument. As one becomes
wore proficient on a keyboard instrument and delves into more

demanding literature, these problems often multiply and offer a

great challenge to even the most proficient artist, Friedrich

Weisshappel, a friend and strong supporter of Jankd, felt that such

performance problems begin with the music of Beethoven,

Whoever attentively considers the pilano music of Beethoven
can ascertain two significant things; first, that Beethoven's
intellect felr cramped by the trifling tonal range of the
Instrument of his time, and secondly, that he knew to
appreciate the magical harmony of the tenth and the charm
of large chords., Small, even medium sized hands can play on
the conventional keyboard several places in the Beethoven
sonatas either not at all or halfway correctly after first
overcoming the great difficulties. But even large hands find
it impossible to render everything as Beethoven doubtless
thought ict. The most typical examples are those to be found

7 Ewmil K. Winkler, "The Jankd Keyboard," The Musical Courier
(1891). The volume and page numbers for this article, which is
the first in a series of ten articles published in The Musical
Courfer in 1891, are not avallable. The articles were sent to
the author without complete publishing material, and this material
is not to be found in American libraries known to the author.
All Information from Winkler's series of articles was translated
from some previous source, As of 1891 the only source which
Winkler could have translated would have been Janké's treatise
from 1886, Therefore, it is assumed that this information, and
subsequent information from the same source, i{s translated from
Jankd's writings on his instrument,




in the second, and in the Moonlight, and {n the e minor
sonatas. Indeed he wrote grace notes in tenths and
arpeggiated chords for apparent facilitation because
full leaps of a tenth and chords with a stretch of a
tenth or without are unplavable.

Beothoven's composition and writing method represented
the beginning of a new development for the piano piece
which quickly assumed unexpected dimensions: one thinks
of the works of Brshms, Chopin, Grieg, Henselt, Lisztr,
Rubinstein, Schumann, Weber, and others. Hence, 1t was
not surprising that the desire for s more efficlent
keyboard became more and more enthusiastic. Professor
Hans Schmitt remarked at that time in his paper "The Pedal
of the Piano" [ca. 1880]: Perhaps an inventive head will
succeed In creating a practical way the possibility of
touching distant tones with tension. With this would begin
a8 new era for piano playing. A few years later his favorite
pupil at the Vienna Conservatory, Paul von Jankd, stirred
the greatest sensation everywhere with the new keyboard
invented by him. It surpassed all expectations and offers
not only the possibility to strike fully chords of a tenth
and to play in all twelve tone music with the same finger
pogition, but also to show a great number of other advantages. 8

JankS's keyboard was the result of numerous major considerations:
his dispicasure with the traditional keyboard; the influence of
Hermann Helmholz; his own desire to perform difficult works for the
plano; the Influence of Hans Schmitt; and possible influences from
such predecessors as Conrad Hanfling, Arthur Wallbridge, and Theopilus
Oreschke.

Janké's keyboard exhibits excellent planning and consideration
for the anatomical characteristics of the hand, itws capabilities and
lmitations. Without the aid of numerous diagrams Janko's concepts
are less than comprehensible, and even with diasgrams the physical

technicalities of the structure are difficult to visualize. It is

8§ Friedrich Weisshappel, "Paul Janké zum Gedenken, "
Osterreichisch Musikzeitschrift (n.d.), p. 80. Translation by
J.#. Knoblock, student, W.V.U.




not that Janké's

language does not

Figure 7.

«eyboard

sedm

resembles a flight

is s0 terribly complex but that the English

to allow a succinet definition.

of six steps. (Figure 7.)

Jank6's Kevboard

The kevboard
Note that every key
and sldes. While it
actually only two '

like three

steps.,

(Figure 8.)

is of uniform sfize and i3 rounded in the front
appears that each key ls separate there are
sets' of kevs., Each key, from a side view, looks

three levels can b

Any of these

ptruck and will produce the identical pitch as is produced by cthe
other two levels; when one step is depressed, all three levels
depress., Thus, one set of keys constitutes rows one, three, and
[ive of the six row keyboard; another set of keys constructed
ldentically to that previously described conmstitutes rows two, four,
and six of the kevboard. The actual number of pitches has not been
Increased, but the possible position of striking a glven pltch has
been tripled. Rows one, three, and five of the keyboard are

organized in

succession

so that 38 whole~tone

scale beginning on C
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Any key to the right of a given key on a subsequent uppar or lower

level produces a tone one-half step above that of the ori;

any key to the left of a given key on a subsequent lower or upper
level produces a tone one-half step lower than that of the original
key; any adjacent key ta the right or left of a given key, Iin the
same level, produces a tone a4 whole step above or below the original
key depending on the direction of movement.

One of Jankd's primary concerns about the kevboard dealt with
the octave apan and the necessity to streteh and alter the hand's

natural position In order te play octaves or large chords.

—
el
x
-

keys of the traditional keyboard on which the black kevs are 8.5 cm

long and 1.0 cm wide and the white keys are 5.0 cm long (overall

length 13.5 cm) and 2.2 em wide, Jankd's keys are 2.2 em long and

1.3 em wide. Thus, the span of an octave was compacted to approximately
the space of six 'normal' white keys. Tenths, twelfths, and even
fourteenths are within comfortable reach on the Janka xevboard,
depending on hand size. The entire length of the traditional kevboard
% 124.5 cm; Janké's keyboard 1is ca, 89.6 cm long and contains the
pormal range of seven octaves plus a third, with room for possible
expansion at both ends of the traditional keyboard bed.

Unlike many inventions of his predecessors, Jankd's kevbouard
eifered more than a compact octave. Jankd's main concerns and the
advantages he felt his keyboard had over the traditional kevhoard are:

l. The natural position of the hand can always be maintained;

all chords and scales are comfortable to oxecute becsuse

the thumb, and usually the Fifth finger, can play on lower

¥
-
levels than the remaining longer ftingers.




Ihe widths of all stretches are reduced and distortion of

the natural hand position i{s not necessary.

The performer has more éndurance due to the lack of stress
upon the hand, arm, and torso.

The uniformity of scales requires only two fingerings;
tranapositions are convenient due to such fingeringa, and
chords are also basically uniform in thelr fingering patterns.
The possibility of striking the wrong key is raduced due

to the key shape and lack of stress upon the hand,

Freedom exists in the fingering as it can be adapted to

the rhythmic and dynamic conditions as well as the tempo of

4 given compesition; the thumb can play on any key and can
pass freely under the other fingers; fingering is no longer
"fettered to the inconsistent irregularities of the old
keyboard."

The new koyboard facilicates aspecial effects such as chromatic
runs which can be played with one finger, legato plaving

which can be accomplished without aid of the pedal, and
chromatic glissandi which can be pilayed in octaves. 9

[hese advantages can be attributed to, perhaps, the most basic
prineiple underlyving Jankd's keyboard: the retention of a natural
hund position. The six levels continually allow the thumb and fifth
finger to utilize keys on lower lavels than the reémaining fingers.
This maintaing the natural hand position and should not cause tension
in the hand or arm, The advantages listed abave and the philosophy
which makes them possible will hopefully become more apparent from
the following discussion.

Pianists are fairly well aware of the technical devices, such

. . 10
Hand Cymnasium, =~ which

a8 the Dacevlion and the Technicon Pianists
have been developed to train the hands and wrists of keyboard performers.
While many such devices received some attention nnd sold well on the

misic market, present-day pilanists are generally skeptical of their

9 Emil K, Winkler, "The Janké Keyboard," The Musical Courier,
(1891), third in the series of ten articles.
10 Untitled article in Etude, VI (March 1888), p. 54 & 56.




merits. If Indead Schumann did sever the webbing between his (ingers,
it 15 an extreme example of an attempt to expand the span of the hand.
Such experiments and technical hand developing devices not only
existed before Jankd's involvement with keyboard construction but,
and of more importance, also during the time of his i{nvention, and
well into the twentleth century. Perhaps Jankd felt that it was
easier to overcome the difficulties of the keyboard by alteration of
the unnatural physical instrument rather than the natural human hand.
This, at least, left nature the indisputable right of first
cunsidvratiun.;

The use of & > keys on the normal keyboard forces the

fingars to form a straight line (Example, C E G C i this chord

does not offer a problem to the pianist, (t does require all digits

of either hand to assume a 'matched' position. If the thumb {s placed

o @ black key, the span of the remaining fingers is somewhat lmpaired

and it is necessary for those fingers to position themselves between
black keys (Example, F¥ G B D). 0Of a more complex nature than the
L major chord, this chord totally destroys the natural hand pesition.
Pue to the multiple levels of keys on Janké's keyboard and, in
the six-=six concept, both probiems are eliminated. Filgure 10

illustrates the hand positions required on both kevhoards for thi

‘ R b
C major and G seventh chords.

11 Winkler, "The Jankd Keyboard,'" The Musical
fourth in the geries of ten articles, p. 360.

12° Walter B. Keeler, How to Learn the New Keyboard (New York:
Paul von Jankd Conservatory, 1893i:‘pt—3 & pp. 6~8, The fingering
ghown for the C major and G seventh chords on the Janké kevboard
are based upon this method book for the instrument.




7th Chords




Figure 11 {llustrates two octaves of Jankd's kevhoa 1: the kev "
of the same dinmenslor as: those found on thi ia '. vevhoard. It ma
e helpful Co lxl-l. I ut the chordgs ) ! SOl in the Xamop ls T

!

clarify the hand positions and t icquire a "feanl fo7y

:‘.‘:f-‘."rl‘ ird. Whereas the .l.‘."_-,'i 14 'z o per ‘}"ZA_.'_' h and width ones
should keep in mind that {t 8 impossihle Lo repres the adistancd
petween rows of kevs on a flat glagram. Thia distan: ylleviates thi

'

Vg " . . :
sopewhal cramped’ feeling one might have when atteéemoting ¢ block

out chords, scales o1@ ¢ exampl n the tlilustracion
The fingering system, which indicates the rows t he utllized
| on the six~tiered keyboard, makes exercises and musie difficulr to

réad at firsc sight. [he system found below will be used to designate

'
fingering and fingering positions. This system was emploved in the
pethod books and materials for Jank6's kevboard by Emill K. Winkler.
|
I and Walter Bradley Keeler (to be discussed in deratl iLer).
.y .
; l. A mumber with a dot bhelow it indicates that thi €1 reet
is to play on the lowest set of kevs, row l & (12 3 & 5),
|
\ 2, A number without a dot iundicates that the perfor
i ;'ll_-' on the middle setr of Kevs, rows J & 4 (1 } 4 )
3. A number with a dor above it indicates that th periormer is
to play on the upper set of keys, rows 5 & 6 (1 2 14 5), 13
lankG's original system for fingering, which can found hi
treatise, Eine Neue Claviatur (1886), was more compiex and even more

dgitficult to read at first sight. In all probability this di{fFfoulty

13 Keeler, How to Learn the Now K

vboard, pp. 1-4. This syate

will be employed for all subseguent examples,




Figure 11, Two Octaves of Jankc's Keyvboard




brought about the simplified system found in the method books. The
original system also involved a dot system:

I, A number with a dot beside it Indicates that the performer
is to play on the lowest set of keys, rows 1 & 2 (1+2+3:4+5),

A number with two dots beside ft Indicates that the performer
is to play on the middle set of kevs, rows 3 & &4 (1++2++3004%+5:¢),

A number with three dots beside it indicates that the performer
i to play on the upper set of keyg, rows 5 & 6 (leee2eve3e0vs
heevSene), 14

Jankd had revised this fingering system by 1890 to that which

simplified and employed Iin the method materials for the Jankd

hwbonrd.1> The revised system is obviously less complicated to

read and most likely facilitated more rapid reading progress on the
instrument.

The Important factor in blocking any chord is the retention of
the natural hand position. For example, 1if one simply places the
fingertips on a flat surface, in a relaxed position, and then transfers
this position te the keyboard, it will be possible to play any major
chord with very lictle alteration of the hand position. This 1& true
for the left and right hand with slight alterations, however, in
fingering positions.

The irregularities of the twenty-four scale system have also
been simplified by Jankd's six-six keyboard. Every major scale is
played with the same fingering as is every minor scale. Thus, the

performer needs to learn only two fingering patterns; these patterns

14 Paul von Jankd, Eine Neue Claviatur (Vienna: Th. Rattig
1886), p. 7.

|5 Paul von Jankd, Mittheilungen iber die Jankd Claviatur,
Heft 1 (Vienna: Jul, Engelmann, 1890).
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would not be possible 4f the keyboard did not have six rows of Keys

There are several advantages to this system: s student can make

more rapid progress than with the traditional keyboard; one feels a

4
genge of congruity in fingering for all keys; and the Treedom oOf
mutomat ie transpositrion exists,
The fingering for all major scales {s like that of the F¥ major

seale on the traditional keyboard: 2 34 1 2 3 1 2 (right hand).
In order to retain the freedom of a natural hand position, by

gtilization of multiple rows of keys, the fingering on lankd

16 i aric : g
keyboard is: 2 3412312 pypight hand (Figure 12.)
* 32 1: I3 21 &K left hand
Figure 12. Right-Hand Fingering for C-Major Scale

16 FKeeler, How to Leamn the New Keyboard, p. 2.
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This fingering is employed for the following scales: C, D, E, F#,

b
.

G, and B A slightly altered fingering is necessary for scales

BF. 2°, F, G, A, and B: 234 13312 (right hand). Note that

the fingering pattern is identical for all major scales; the rows

utilized, however, are different. 'Two rather important concepts are

evident from the scale fingerings: the middle fingers never play

on the same level with the thumb; when the thumb 4s used, never less
17

than two not more than four rows are employed simultaneously.

Harmonic minor scales can also be played with one fingering

~N

4:3 =]

CD Eb FG Ab B C

pattern: right hand

r
=

left hand

b~

¢« 322 132 1

Ihis fingering 1w used for C min., D min., E min., F? min., Gf min,,

and Bb min, and i{s identical to that of their parallel major scales.

The remaining minor scales, Cf min., Eb min., F min., C min., A min.,
ané B min., utllize the same fingering as their parallel major scales
(2341231 2.

Like the scales, broken chords (major and minor) can also be
executed with one baslc fingering pattern which s altered only
through the use of different rows. This same principle of simplifiad
fingering and the employment of a aingle pattern is true for most
icales and chords on the Jankd keyboard: arpeggios, seventh chords,
diminished seventh chords, scales in double notes, the five-finger

position, and chromatic scales. (Should the reader wish to pursue

17 Keeler, How to Learn the New Keyboard, p. 3.
18 1Ibid., p. 4.




any of these matters please refer to the method book for the Jankd
keyboard in Appendix 1.)

Yo matter what configuration {s executed, Jankd maintained his
philosophy concerning the natural hand position. The thumb, which
I often a problem on any keyboard, can pass under the fingers when
soving from a black key to a white key; this {s not unlike the
procedure on the traditional keyboard. On the Jankd keyboard,

however, the thumb can also pass from E to F¥ as easily as it can

1€

2 P % A%
pass from Ff to G.' e thumb can also pass under the lictle

fingergo which allows It a new dimension in freedom and greater
possibilicies for efficient use. The 'freeing' of the thumb is
surely an advantage which any keyboard performer can admire and envy.
No longer limited to specific keys or key orders, the thumb can
strike any of the different keys at any given point in a composition.
This freedom is not possible without the use of multiple rows of keys,
Janké's methods and techniques can easily be applied to the
performance of compositions in which the fingering is not indicated.
The examples below are not of a highly complex nature and indeed are
pogaible to perform on the traditional keyboard. The Janké keyboard
performer does not only specialize in compositions or parts of
compositions which are exceedingly difficult or impossibie to execute
on the tradicional keyboard. The basic purpose of the examples is to

flluatrate the retenticn of a natural hand poaition.

19 Bmil K. Winkler, "The Janké Keyboard,'" The Musical Courier
(1891), fifth in the series of ten articles, p. 419.
20 Ibid., p. 419.




Example 1. PFingering for Octave Passage on Jankd Kevboard.

Example 2. Fingoring for Chords and Moving Parts
on Jankd Keyboard,

: 4
11£IT

-
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4 232123 1312




Example 3, Fingering for Block Chords in Different Registers
for the Janké Keyboard. 21

The construction of the keyboard alone provides for all of the

20

advantages of nineteenth-century recommended hand position,“* instead

of bending the hand from the wrist, the keyboard s 'bent': Jankd's
. 23 ¥
keyboard slopes slightly toward the performer.”™™ This s primarily
gy to the suleiple rows of keys and their 'stair-like’ placemont.
Chromatic passages and chromatic chord progressions offer a

challenge to the performer on the traditional keyboard; on Janké's

kevboard instrument, however, such chords and passages can be
¥ P

21 Winkler, "The Janké Keyboard," The Musical Courier (1891),
fifth {n the series of ten articles. The anuﬂriny; utilized in
these examples is based upon Emil K. Winkler and Walter B. Kecler
method books for the Janké keyboard.

22 1bid., p. 420,

2} Thid., p. 420.




executed with ease. Due to the multiple rowy of kevs the hands can

interlock without any difficulty or eantanglement. (Examples &

nxample 4. Chromatic Chord P:

Example 5. Chromatic Octave Passage.




Example 6. Chromatic Tri11, 2

As previoualy mentioned, Jankd compacted the octave: though
not a new idea, it became revolutlonary when coupled with hia other
concepts. An octave on the traditional keyboard occupies the span
of 6.43 Inches whereas an octave on Janké's keyboard extends only

25

4,68 inches.” This difference allows the performer to have control
over a greater number of pitches and extends harmonic possibilities.
The interval of a major third on the traditional keyboard requires
the same space and span as a major seventh on the Jankd keyboard;
for the young student (7-9 years of age), the normal compass of
¢'-a', for the entire hand, can reach a full octave. Pedagogically,
this has definite advantages for young students whose progreas is
often only limited by the size of their hand.

Janké's keyboard allows for an expanded compass of harmonies,

(Example 7.)

26 Winkler, "The Janké Keyboard," The Musical Courier (1891),
sixth in the series of ten articles, p. 457.
25 Ibid., p. 457.




Example 7. Block Chords of Expanded Compass,

. —

Whereas the actual compass, three octaves and a {ifth, offers no
problem on the traditlonal keyboard, it is not possible to execute
this passage with the pitches indicated in all octaves simultaneously;
this is possihle on the Jankd keyhoard.

“"A comparison of the harmonies of a string or vocal gquartet
vith the harmonies used for piano compositlons proves at once the
Hmitutions a composer is subjected to in his compositions for the

27
old xeyboard."” This 1s true for extremely close or extremely wide
harmonies.

Five-voice chords In one hand can be executed on the Jankd
keyboard in a close or extremely apen position. Examples 8 & 9

Hlustrate such chords: Example 8 can be played with one hand:

26 Winkler, "The Janké Keyhoard," p. 458,
27 Thid., p. 457.




Eiample 9 1s executed with both hands and exhibits a4 more open
position.

Example 8. Large Block Chords, One Hand.

)
Example 9, Large Block Chords, Both Ilamdr..'6

Surely the fullness of sound and the extended harmonies did not go
unnoticed bv late ninateenth-century composers, and It seems even
pore likely that twentifeth-century composers could find use for such
expanded harmonfes.

Many nineteenth-century compositfons contain large chords which
mist be srpegpiated for they are otherwige impossible to execute,

{Example 10.)

28 Winkler, "The JankS Kevboard," The Musical Courier (1891),
gixth in the series of ten articles.

-

-
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Example 10, Chopin, Study in Eb Major, Op. 10, Nr. 11,
Measures -4, 29

S

HEs

Y LA T

fne wonders 1f Chopin would have arpeggiasted these chords had

they been possible to execute as block chords. This question can
never be answered but must be considered in light of the composer's
intent of composition. Perhaps a bettor example, which may he

fnore Indicative of the composer's desire to block large chords
rather than arpeggiated them, Is Schumann's "Symphonic Studies."

The theme (s arpeggiated only in sections where block chords are

Iapossible to reach.j” (Example 11.)

29 Winkler, "The Jankd Keyboard," The Musical Courier (1891),
seventh In the serles of ten articles.
30 Ibid.




Example 11. Robert Schumann, Symphonic Studlcs.}l

>

-

Yet another problem, even with arpeggiation, is the alight

break which may occur in larger broken chords, (Example 12.)

Example 12. Passage from a Work by Tauﬂ(g.a?

31 Winkler, "The Jankd Keyboard," seventh in the series of ten
articles.
32 1Ibid.




On the Jankd keyboard this passage can be executed without any
noticeable break. One need not worry about moving the thumb out of
the way as it 1s naturally removed from the path of the remaining
fingers. The fingers are free to strike the most comfortable set
of keys which does not require any contortion of the hand.

The fact that seven octaves have been compacted within the space
of five has yet another crucial merit: the body can remain in icts
basic position at all times. Artistic performance on any instrument

demands a dominant characteristic of repose with limited mechanical

opeta:ion.33 Solldity, sureness, freedom of intellectural development,

and facility in the manifestation of artistic ideas can only form a
coherent whole i{f the preoccupation with the difficulties of execution
is abaent.ab Janké's keyboard allows for the absence of this
preoccupation and opens new doors for artistic and compositional
developmentc.

Two hands can comfortably control four octaves of pitches on
Janké's keyboard, which is more than half of the entire keyboard range.
That such a large compass can be controlled without movement from the
performer's initial pesition should alleviate teansion in the torso,
ams, and hands. Legato playing, without the aid of the pedal, is
more successful due to the closeness of the keys and the freedom and

equality of all five digits of the hand. "The pedal and the arpegglo

33 Emil K. Winkler, "The Janké Keyboard," The Musical Courier
(1891), eighth in the series of ten articles.
34 Ibid.
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will therefore no longer be used from necessity, but from mocives of
4 purely arvistic nnture."35
A point of construction yet to be discuased In detail is the
‘touch plates' or keys. Unlike keys of the traditional keyboard, the
new keys are rounded to aid surety of touch., The rounded edges make
it almost impossible to play toward one side of the kay, and thus
gpatiel accuracy is more efficient because eye contact is not necessary
to perceive a deviation in roundness. One does not need to worry about
striking adjacent keys simultaneously due to the rounded edges of the

knys.36

The roundness of the keys, however, may have hindered
performance of loud passages as smaller keys can he difficult to
strike with accuracy and strength.

The fact that the touch plates are identical and that there are
only several fingering patterns for scales prevents any difference

37 Identical fingering

fn 'feel' when playing In different keys.
patterns and even distribution of tone material (a half step is
alvays & uniform distance as i3 a whole scep),Ja allowa the Jankd
keyboard to offer constant congruency for the performer.

At first glance one might think that the Janko keyboard requires
three sets of strings and a specially bullt case. Actually, Janké's

i9

keybosrd can be placed in any keyboard bed with only minor alterations

35 Emil K. Winkler, "The Jankd Kevboard,'" The Musical Courler
(1691), eighth in the series of ten articles. |
36 Emil K, Winkler, "The Janké Kevboard,'" The Musical Courier
(1891), ninth in the series of ten articles.
37 Emil X. Winkler, "The Janké Keyboard," The Musical Courier |
(1891), tenth in the series of ten articles.
38 1Ibid.
39 Emil K. Winkler, "The Janké Keyboard,'" The Musical Courier
(1891), second in the series of ten articles, p. 300,




to the existing case. It is also possible to fit any case with both

the traditional and Jankd kcyboards.bo Even though six rows of keys

exist, only efghty-eight different pitches can be produced. These
kevs necessitate edighty-eight hammers, and the stringing is identical
for the traditional and Janké keyboards. The three-tier key connects
te only one action mechanism and thus desands the same construction
for the hammers as does any keyboard (see Figure 8)., Thus, the only
difference between a Jankdé piano and the traditional pilano is the
keyboard., All other aspects of the instruments, physically and tonally,
are identical. Jankd's keyboard produces the same quality of tones
as the traditional keyboard; the piano sounds as good sa {ts overall
construction allows, which is true of any instrument.

Janké's invention experienced some modifications during its
relatively short-lived success. The first patent for this keyboard
is assumed to have been that filed by Paul von Jankd on March 20, 1887,
U.5. Patent number 360,255. Jankd had probably not filed for s patent
before this date due to the demands of his educational pursuits,
preliminary modifications which he made on his invention, and the
goncert tour which he completed in 1886, Figure 13 {llustrates page
one of the three-page patent; the remalning pages are not available,
"Flgure 1" shows the terraced keyboard, as does "figure 2." The
three-step key is illuscrated {n "figures 3" and "4." "Figures 5" and

"§" {llustrate the roundness of the keys, and "figure 7" exhibite the

40 PBmil K. Winkler, "The Jankd Keyhoard." The Musical Courler
(1891), second in the series of ten articles, p. 300,




Figure 13. Patent by Paul von Jankd

(No Model.)

P. YON JANKGC,
KEY JOARD FOR NMUSICAL INSTHUNENTA,
No, 360,255,
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whole-tone scale which results from the six-six concept of keyboard
arrangement .

Jankd's keyboard, patented in 1887, may have had some problems
with the weight of the keys which affected the touch and action of
the instrument. F. Julius Bluthner and A.H. Francke, of Leipzig,
vorked on lightening the touch on the Jankd kevboard during the
year 1887.“ and Bluthner applied for a planoforte key attachment
patent on August 7, 1888, Apparently the three-step key caused

sluggish acclon Iin tha upper levels of keys due to the amount of
wood that was belng depressed and the neceasity for double leverage
key mechanisms, Blichner's construction provided a single fulcrum
for the double leverage key attachment to balance upon which helped
to ulleviate the problem of the otherwise unevenly balanced key
péchanism. The patent was granted to Bluthner on December 25, 1888
(0.S. Patent number 395,029).°%

The next major alteratfon of the keyboard's touch and action
gecurred in 1890. Francls Bryan Boves, Doctor of Philosophy, invented
a plano key lever specifically designed to alleviate the still unsolved

~o 5 = s &3
problem of ineffective action on Jankd's keyboard. Boves applied
for his patent on March 31, 1890, which was granted on December 9, 1850

» /"A - " 2 > >
(U.5. Patent number “u’o.!,ll(;).' Unlike the key mechanisms of Jankod

41 Oscar Bie, A History of the Pianoforte and Pianoforte Players
{London: J.A. Dent & Sons, 1899), pp. 308-309.

#2 This patent can be found in Appendix II.

43 Francis B. Boyes, Das Janko~Clavier In seiner vollkommenen
susfuhrung und Die Frage seiner Existenzberechtigung (Viemna: Botho
Becker, 1B94).

4 This patent can be found in Appendix II.




and Bliuchner, Boyes employed a double fulcrum for his keys. Each

step of the three-tiered key connected independently to a longer lever
by way of a shorter pivot lever. The success of this construction

is questionable as most surviving Jankd pianos are of a later
gonstruction model. Frances Boyes must have been an ardent supporter
of JankS's invention as he wrote a highly technical and detafled
mecount of the keyboard, specifically dealing with key leverage and

velghts, entitled, Das Janké-Clavier in seiner vollkommenen

Ausfuhrung (Boyes Construction, in Aluminium gefertigt) und Die

Frage seiner Exi{stenzberechtigung, published in Vienna in 1894 by

dotho Becker. This publication appeared two years after Janko's last
patent (1892).

Janké applied for his final patent on May 18, 1891, and was

granted the pateant on May 3, 1892.(‘5 Even a cursory examination of

this document indicates that Janké had continued to improve his
keyboard from the time of {ts inventfon. The diagrams and explicit
sxplunactions are concerned with specific constructional aspects and
their merits, and leave no doubt #& to Jankd's concepts for the
congtruction of his keyboard. Unlike Boyes' modification, Jankd
maintained his single fulerum key balance and incorporated a single
gction in which all three steps of the key are fixed upon a single
dover. If Janké knew of Boyes' modifications, which seems highly
Likely, he must not have agreed with the double fulerum and triple

leverage system.

45 This patent can be found in Appendix IT.




This final patent again brings to mind the eritical eveants in
Janké's 1ife at this time. Janké is listed as a resident of
Buda-Pesth, Austria-Hungary, at least as of May 18, 18981, the date
he applied for his last patent; it has previously been stated that
Jankd was in Constantinople as of 1892, Did Janké go to Constantinople
before his patent was granted?, why would he go to Constantinople
while waiting for his patent to be granted?, and why would he have
gone to Constantinople after the patent was granted in 18927

Saveral twentieth-century 'improvements' of Janké's keyboard
have also been accomplished, Wilhelm Menzel experimented, once again,
with an improved key lever. Menzel must have worked on this problem

around 1904 as the only articles which concern Menzel's work appear

in that year.46 Richard Hansmann, a supporter of the Janké keyboard,

felt that Menzel's modifications produced a keyboard which "in
technical relationship, not only meets the high artistic expectations

ni? Menzel experimented with iron,

and demands, but surpasses them.
aluminum, wood, and several combinations of msaterials to improve the
key lc’.verl‘e by reducing the weight of the material necessary for the
three-gection key construction. He finally returned to a wooden

construction which allowed extraordinary freedom of movement and

aelamticity."‘9 It almost seems that Hansmann wrote his article having

46 Richard Hanswann, ''Das Janké~Klavier," Neue Zeitschrift fur
Musik, 71 Jahrgang (March 16, 1904), 224-226: Richard Hansmann,
Yhas Jankd-Klavier und seine technische Vervollkommnung,"
Zeitschrift der Internationalen Musikgesellschaft, Refr IV (1904),
165"1710

47 Hansmann, "Das Janké-Klavier," p. 225.

48 1Ibid., p. 225,

49 TIbid., p. 225.




been o casual observer of the Jankd keyboard until he felt all of
the 'bugs' had been worked cut. With Menzel's invention, Hansmann
docided the world should become aware of Janké's keyboard.

Paul Perzina, of Schwerin, Cermany, also made an attempt At

Janké kevboard reform. Inm 1910 he revised the key action which does

ot appear to be revolutionary for Jankd piano construction. (Figure

< 5(
Figure 14, Perzina's Key Action”

Pethaps Perzina was not aware of Wilhelm Menzel's work or, for that
matter, Paul von Jankd's own alterations of the key leverage,
Perzina is often credited with {mprovements to the key action which
were made by Janké and others long before Perzina was Interested
and began experimentation with the instrument. Perzina's piano
minufacturers constructed s piano which had reversible keyboards
(Figure 15); this was not a new idea and had been available in

planos since ca. 18%1.

50 Alfred Dolge, Piunos and Their Makers (New York: Dover

Publications, a reprint of a 1911 Covina pdbl[catinn, 1971), p.

14.)
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Figure 15, Perzina's Doppelklavier

When one examines a Jankd keyboard, ft is difficult to derermine
which key mechanism construction was employed. Constructlional
gifferences between the patents discussed are often of & non-detectable
pature, unless one can remove the kevboard from the case Detalled
records are not avallble for most of these instruments, and it s
often difficult to determine the precise construction dates for the
kevboard, case, or internal mechanisms, and seldom do these dates
coincide. The modification which indeed produces the best keyboard,

in all respects, cannot be determined at the present rime.

91 Dolge, Pianos and Their Makera, p. 81,




It must have been shortly after the first decade of the

twentieth century that Jankd's keyboard all but disappeared, not

only from the selling market, but also from literature (periodicals,

pamphlets, music, method books, recitals, ete¢.). That his invention

purvived almost three decades only to fall so suddenly into disuse
may indicate chat Jankd's keyboard could have eventually threatened

existing piano manufacturing establishments,




CHAPTER I11

MANUFACTURERS OF JANKO KEYBOARDS

Support for Janké's keyboard was fairly widespread and did
pot depend entirely upon those few people who gaw its merite and
who actively attempted to further ics acceptance. Numerous
panufacturers must have found some merit and interest in the
Jank$ keyboard.

The Rudolph Kurka plano manufacturers of Vienna, Austria
built the first Jankd grand plano (which was probably the filrst
Janks pilano of any variety to be built commercially) in 1885.1
(Flgure 16.) Kurka appears to have been a very reputable company

wvhich was awarded numerous medals for piano construction.

(Figure 17.) Fipgures 17 and 182 are advertisements for Jankd's

{nstrument and are typical for piano manufacturers of the late 1800's.
Detatls of Kurka's productivity concerning Jankd keyboards are not
known: it seems fairly certain, however, that numerous Jankd

keyboards were manufactured by Kurka possibly as late as the ecarly
1900's, Another advertisement for Kurka is found in Jankd's 1890

publication, Mitthellungen uber die Jankd Klaviatur, Heft I,

published in Vienna by Julius Engelmann.

1 Alfred Dolge, Planos and Their Makers (New York: Dover
Publications, reprint of a 1911 Covina publication, 1972), p. 83.
2 Unfortunately, the pamphlet or book which contains these
advertisements does not have a title or date. (The five pages
are numbered in Roman numerals.) This document came to the author
a8 an addendum to Jankdé's treatise; it may not, however, be part
of the treatise.




> 3
Figure 16, Janko Grand Pilano, R.W. Kurka, Vienna, 1885

3 Paul von Jankéd, Eine Neue Claviatur (Vienna:
1486) .




Figure 17, Advertisement by R.W. Kurka
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Figure 18. Advertisement by R.W. Kurka
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Teophil Kotykiewiez of Vienna built the first harmonium wicth

& o ,
8 Jank6 keyboard. The exact date of Kotykiewiez' Tirat Jankd

instrument is not known but is presumed to be between 1885 and 1886
due to the advertisement which is found in conjunction with the
Kurka manufacturers advertisements. (Figures 19 & 20,) As with
the Kurka company and, unfortunately, most manufacturers to be
discussed, very little evidence existes concerning the production
of Jankd instruments by Kotykiewiez.
Even less information exists concerning the Coetze Company
of Berlin, Germany. The Goetze factory began bullding pianos
cd. 18665 and produced Jankd keyboards after 1886. One of the
Cogtze Instruments is presently in the Gemeentemuseum, Thé Hague,
8¢Lhcrlands.6 (Plate I) Very few constructional details can be
discerned from this (llustration. The compass 18 only seven octaves
rather than seven octaves and a third, which probably marks this as
an older instrument, but extra room at both ends of the keybozard
bed, for possible extension of range, is quite clearly evident.
When Jankd's keyboard was introduced in the United States,
between 1890 and 1891, both the Paul von Jankd Conservatory and
the only American manufacturers of Janko keyboards were established

in New York City. The Decker Brothers (David and John Jacob) plano

" Daterraichisch

4 Priedrich Weisshappel, "Paul Jankd zum Gedenken,
Musikzeitschrife, (n.d.), p. 80.

5 N.E. Michel, Michel's Piano Atlas (Copyright, 1957), p. 81.

6 Roger Bragard and Ferdinand J. de Hen, Musical Instruments

in Art and History (New York: Viking Press, 1967), p. 241.
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Figure 19, Advertisement by Kotyklewiez'
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Heft I (Vienma: Julius Engelmann, 1890).

7 Paul von Janko, Mitthellungen uber die Janko Xlaviatur,
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Flgure 20. Advertisement by Kotvkiewiez
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8 Unfortunately, the pamphlet or book which contains these
advertisements does not have a title or date. (The five pages
are numbered in Roman numerals.) This document came to the author
a6 an addendum to Jankd's treatise; it may not, however, be part
of the treatise.




Plate I. Jankd Piano by G

9 Bragard and de Hen, Musical Instruments in Art and History,
p. 241,




manufacturers of New York, began production in 1859;10 they began

L1

to produce Jankd keyboards in 1B91. At one time, durlng the late

nineteenth century, Decker Brothers, housed next to the Jankd
Conservatory, was given complete rights to the production of Jankd
keyhoards in the United States.

A contract has been made which gives to Messrs. Decker
Brothers the commercial contraol of the renowned Jankd pilano
keyboard for the United States. There are thousands of
pugical persons interested in this marvelous invention, to
which the Musical Courier has been devoting pages and columns,
and they will be pleased to learn that some Decker Brothers
grand and upright piancs are now being provided with the
Jankd. The latest Decker Brothers uprights, with cthe new
keyboard, can now be seen at the warerooms on Union Square. 12

Numerous advertisements and references to Decker Brothers'
Junké pianos attest to the success and acceptance of the keyboard
in the United States during the 1890's, (Figure 21.)

Decker Brothers closed its doors in 1895, only three yesrs
after Jankd went to Constantineple. Once again, one wonders about
the ¢chain of events which surrounded Japké's trip to Constantinaple,
and what events might have taken place hoad Jankd remained in the
United States.13

Perzina Brothers established their company in Schwerin, Germany,

in 18711é but presumably did not begin producing Janké keyboards

10 N.E. Michel, Michel's Piano Atlas (Copyright, 1957), p. 35,

11 Arthur Loesser, Men, Women and Planos (New York: Simon and
Schuster, 1954), p. 567.

12 Unticled article in The Musical Courder (1891).

13 The only evidence to indicate that Jankd was in the United
States is the advertisements in The Musical Courier and Etude which
{ndfcate that Jankd was a teacher at the Jankd Conservatory in New
York; this advertisement appears only in several issues of the
periodicals and may not be accurate., The length of Janké's
tesidence in the U.S. is not known.

14 Michel, Michel's Pisno Atlas, p. 166,
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Figure 21. Advertisement for Decker Brothors

The Paul de Janko Conservatory of Music,

9 EAST 17TH STREET,

“rar Unlon Square, NEW YORK CITY,

DIACRAM OF THE JANKO KEYBOAHRD.
0 OCTAVES,

Cron from 0 ao vt 6 v x, Demonsteations daily
from S o 4 prow.

Children, beginoers, advanced puopils, professional

sritsis and organints will be inalruc:cg.

Beginoers learn 1o balf the time what they can accom-
giish on the oid keybourd.

Pianists require about three months' study. Pupils
can practice ot Courervatory.

Pianos with Janko Xeyboard for Rent or Sale.

BEfwe FOR CrACULAR OF THE CONSERVATORY.

EMIL K. WINKLER, Manager,

P Enat 17th Swreet, New York.,

EPZCIAL {IOTICE.

All ordors {Ur Janko Roshoard akon!d Yo addressed
to Jlerers. DECEER BROTHIRSY, No. 3% UNION
AOUARE, WIST, NBW YORE, who are prepsred to
PUTTLAL The siine o the goneral public and (o the trade,
rud to Ol ordess for Grand and Upright Pisnus with
the new xeyboerd attached.

15 Advertisement in Etude X (January 1892), p. 4.




gl after 1910; Perzina's mod|fications of Jankd's inventlion were

pot made until after 1910, (Figure 22,

3= 16

Figure 22. Jankd Klaviatur, Perzina Co.

The aforementioned manufacturers are fairly easily recognized
an Janko piano manufacturers, but they were certainly not the only
producers of Jankd keyboards. A rather substantial and surprising
aumber of kevboard manufacturers produced Jankd keyboards In numerous

countries. A list of Janké piano manufacturers compiled primarily

from the following sources: Hans Schmice, Zur Geschichte der J.mi«_‘d-

Claviatur (Gedenblatter zur Erinnerung an die 1889 in Wien gegebenen

foncerte von Spielern aus der Janké Claviatur), Beilage zu nr. 26

16 Gebr. Perzina, Die Janko-Klaviatur (Berlin: Alexander Pohl,
aodn). P. ].




der Musikalischen Rundschau verlag des Verfassers; and Walter

Rehberg's, Jankd's Chromatische Terrassenklaviatur, can be found

in Table I.

Table I.

F.J. Ackermann

Bardux

Julius Bluthner

C. F. Cuypers
Dethleffas and Company

F. Dirner & Sohn

Dornheimn

Duysen

Adelbert Endras
Friedrich Ehrbar

Erhardt

Albert Fahr
Emil Felumb

Fischer & Fritsch

Manufacturers of Jankd Kevboards

Stuttgart, Germany, est. LBS2;
Jankd Klavier.

Munich, Germany, est. 1871.

Leipzig, Germany, est. 18533

{in 1890, 1500 Jankd instruments
were built by Bliithner. 17

The Hague, Netherlands, est. 1832,
Leipzig, Germany

Stuttgart, Germany, est. 1830;
Jankd Fligel,

Janké Pianino,

Jankd Harmonium,

Eichfeld, Germany.

Berlin, Germany, est., L860.
Berlin, Germany.

Vienna, Austria.

London, England;

1900, built a Jankd organ
harmonium. 18

Zaitz, Germany, est. 1887.

Copenhagen, Denmark.

Leipzig, Germany.

17 C.¥, Weltzmann, A History of Pianoforte Playing and Planoforte

Literatura (New York:

(1939), 77-78.

G. Schirmer, 1897), p. 276,
18 Warlinck, 'Das Jankdé-Klaviatur," Systematik der Saiteninstrumente




AH. Francke

Holling
Hopkinson
Hornung & Moller

Rudolph Ibach & Sohne

Erneat Kaps

Gebr. Knake

Hermann Kluge

Knaus (C. Coblenxz Mand)
H. Kohl
Wm. Korb & Adolph Hintz

Teofll Kotykiewiex

Rudolph W. Kurka
Mattern

W. Meyer

F. Mihlbach
Clemens H. Muller

F.L. Neumann

19

Leipzig, Germany, est. 1865;
builc 60 {instruments with Jankd
keyboards in one year. 19
deitz, Cermany.

London, England, est. 1835,
Copenhagen, Denmark, eat. 1827.
Barmen, Germany, est. 1794;

Janko Pianinos,
Jankd Flugel.

Dresden, Germany, est. 1858;
attempted to lighten the touch
of Janké's keyboard. 20

Minster, Germany, est. 1808,

Barmen, Germany;
Janké Klaviaturen.

Germany, est, 1822,
Hamburg, Germany.
Chemnitz, Germany, eat. 1887,

Vienna, Austria;
Janké Harmonium.

Vienna, Austria.
Amsterdam, Netherlands.

Libeck, Germany

St. Petersburg (Leningrad), Russia.

Dresden, Germany, est. 1877.

Hamburg, Germany, est. 1854,

Hubert Unverricht, "Paul von Jankoe und seine Klaviacur,"

Instrumentenbau Zeitschrift, 12 Jahrgang

20 Weitzmann, A History of Pilanoforte Playing and Pianoforte
Literature, p. 281.

(February 1958, NKr. 5), 126.



A. felffer est 181
A, Pratsch Vienna, Austria.

r W. Ritmuller Cermany, est. 1795,

Romhildt (Romchildt) Weiner, Germany, est, 18j

Carl Ronisch Dresden, Germany, ast, 1881,
Ernest Rosenkranz Dresden, Germany, est. 1793;

Ilanké Flugel,

ankc Pianinos,

Janko Doppelklavier,
Lorenz Sabel Switzerland, est. 1842

Janké Flugel,

Janké Plano.
Schaff & Company Frankfurt, Germany

-
Wilbelm & Hermann Schauffels Stuttgart, Cermany,
Weltruf Schiedmavyer Stuttgart, Germany, estc. 1809
Schor serlin, Cerman:
Edward Seller Liegnutz, CGermanv, est 1849,
Smulders Maastricht, Netherlands.
Steinway Nacht Sraunscihweig, Germany,
Franz Steier Walheim, Cermanv:
v

Janksé Harmonium,
fankd Klaviatur,
jankd Pedal Klaviatur.

Audolf Stelzhammey

» Austriajg




Thieme Beudnitz.

[.GC. Vogel & Sohn Plauen, Germany, est. 1828,
F. Weber Berlin, Germany,

Georpe Weidig GCermany, est. 1890,

Paul Werner Dresden, Germany, est, 1816,
Gustav Zierold Leipzig, Germany, est, 1882,

Even {f the Janks keyboards produced by these companies accounted
for 12 of their total production, this would have resulted in
thousands of Jankd keyboards being manufactured each year, If sach
of the fifty-nine companies produced 1000 pilanos per ycur.zl 1%, or
ten keyboards might have been Jankd instrumemts. Thus, 590 Janko
keyboards could have been produced each year and over 5900 in the
ten-year period between 1886 and 1895. This is an extreme example
and most likely {s not a true picture of the situation, but it does
fllustrate the probability that thousands of Jankd planos, flugels,
practice pianos, and harmoniums were built each year. It does not
geen likely that any company would hsve gone to the trouble of developing
Jankd construction facilities for less than ten, or even téen planos a
year. Perhaps the Jankd keyboard was far more prevalent in Europe than
we will ever know; the gquestion still remains as to the present

wheéreabouts of such & vast number of instruments,

21 According to the figures for piano production in Plerce's
Plano Atlag (1965) many of these manufacturers produced well over
1000 pianos in any given year during the late 1800's. Several
produced as many as 5000-6000 keyboards per year., The figure 1000
vas chosen as an average production figure for one year and is
probably 4 fairly accurate number.




I[f the publication date of Walter Re i article (ca. 1933)
i85 at all indicative of the advertisement dates, many manufacturers
atill produced at least a few Janko keyboards as late as 1932,
(Examples include Wilhelm Schauffele, Hermann Kluge, Loronz Sabel
and possibly others from Table I.)

The Interest in Jankdé pianocs was not limited or confined to
Germany, although the majority of manufacturers resided there. By
the late 1800's Jankd keyboards were produced in numerous countries:
Austris-Hungary, Brazil, British India, Denmark, England, Cermany,
Italy, Java, Netherlands, Norway, Portugal, Russia, Sweden, United

2%
states, Uraguay, and Venezuela.™™ It seems strange cthat such a
weli-xnown, well-publicized, and well-traveled instrument could
fuddenly be forgotten,

AMvertisements or handbills for the Jankd Klaviatur can

found in Appendix III.™ All of these advertisements are from
}

companies which appear in the aforementloned table of Jankd kevboard
manufacturers. The advertisements are for the companies listed below.

¥.J. Ackermann

F. Dorner & Sohn
Rudolph Ibach & Sohn
Hermann Kluge

Gebr. Perzina

Lorenz Sabel

LA

22 Hans Schmitr, "Geschichte der Janké Claviatur, Musikalische
Rundschau (1889); John Hehmann, article in Etude (VI), May ISR?. 85.
23 The list of advertisements and the advertisements in
Appendix ITI were taken from numerous sources previously ment ioned
in this chapter. Several advertisements are duplicated in different
spources. The exact source for many of these advertisements iz not
Known .




Wilhelm Schauffele
Weltruf Schiedmaver
Frang Steirer
Ernest Rosenkranz
AH. Francke

Teofil Kotykiewiexz
Friedrich Ehrbar
R.W. Kurks

Rudolph Stelzhasmer

Surely fifcy-nine companies, many of which were prominent and

respected pianc manufacturers of the nineteenth and twantieth centuries,

wiuld not have shown such interest in an instrument which gained
little intereat from musicians and the general public, Janko's
keyboard must have been & success until the early 1900's. After 1892,
references in the United States to manufacturers and literature,
wowever, dwindle rapidly; method books, technical studies, and music
for the Janko keyboard were no longer published. There must have

been thousands of Janko keyboard owners who suddenly and perhaps

unwillingly reallzed that they possessed an instrument of the past.




CHAPTER v

Ji 'K‘."" PIANISTS AND CONSERVATORIES |

The manufacturers of the Janké piano, harmonium, and fiugel

}

probably had a substantial market for their products. During the
laat two decades of the nineteenth century and the Tirst three
decades of the twentieth century, numerous teachers, music echools,
conservatories, and concert artists provided an expansive outlet
for plano manufacturers.

)

Experimencal keyboards are often thought of as instruments
vhich never experienced any practical use or commercial production.
Many experimental keyboards are in this category, but Janks's
keyboard should not be included. By the late 1800's lanké pianos
had become rather commonplace in Europe and a student could easily
gecure a teacher and an instrument almost anywhere.

Paul von Jankd's first concert on the new keyboard took place

PO . 1 ;
on October 25, 1884, at the Vienna Conservatory; the first public
-~ “.
poncert, by Jankd, was not until 1886, bur also in Vienna.

Janké conducted a concert and lecture tour through Germany

during 1887 which came to the attention of musiclans in the United

- U el }
prates. _!j;t‘.n-d_n_:_. a prominent nineteenth-century American music

oriodical, printed numerous articles concerning Janko's piano
P B P

1 Hubert Unverricht, '"Paul von Jankd und seine Klaviatur,"
Instrumentenbau Zeivschrifr 12 Jahrgang (February, 1958), 124.

2 Friedrich Weisshappel, "Paul Jankd zum Gedenken," Osterreichische
Musikzeicschrift (n.d.), p. 80. S SRR

3 Henry Nast, "A New Piano Keyboard,'" Etude V (March 1887), 42.




from 1886 through the early 1900's., These articles may have been
the primary source of Information for American musicians concerning
Jankd's invention,

Jankd performed the concert program found below while on tour

in EBurope.

PROGRAM

Pilgrim's Chorus from Tannhauser Wagner
arr. for 4 handa

Orguan Fugue in ¢ minor Bach
pedal part included

Etude in E-flat (arpegplo) Chopin
Mazurka in G minor Saint-Saéns
Etude (n C Rubinstein
Campanella Etude Liszt
Spinning Song from “"Flying Dutchman" arr. Lisat
Schubert's "Erlking" . Liszt
Transcription of Leo Delibes waltz from 'Nalla' Janko

speclal effects
Hungarian Rhapsody Liszt

The Pilgrims' Chorus was probably arrangad for the new keyboard by
Janks; the four-hand version can be performed by two hande on his
keyboard. All of Bach's organ fugues, which were also arranged by
Janké, include the pedal part to be executed by the left hand.

Jankd probably arranged the other compositions on his concert program,

at least In regard to fingering.

4 Henry Nast, "A New Plano Keyboard," 42.







Linz a.d. Donau Charlotte Boyes-Rucker, furstl,
Hohenzollern'sche Hofpianiatin

London John Carlowitz«Ames, Art Club
Magdeburg Julius Bernh. Schroder
Maastricht Carl Smulders
Prague Trneczek, Profesasor am Conservatory
Vienna Caroline Dobrofsky:

Richard Hanamamm;

Professor Hans Schmitt

Wilkes-Barre (Pa., U.S.) Carl F. Schmice

Woburn (Mass., U.S.) Mathilde Rudiger

This list of aducators and institutions attests to the legicimacy
of the Jankd keyboard. Surely these people and the educational
fnstitucions which many of them represented would not have supported
an instrument that was not worthy of consideration.

In the last decade of the nineteenth century the United Hcates

became increasingly aware of the Jankd keyboard. A girls' school

- P 6
{n San José, California bought five Jankd keybooards ca, 1890.°

During the 1890's this school had at least twenty pupils who studied
the Jankd piano.? In 1891 the United Stateés fostered its first and
only Jank$ Conservatory, in New York Clty.s The Conservatory was
originally locsted at 70B Lexington Avenue, near 57th street, N.Y.;
in October of 1891 the Paul von Jankd Conservatory of Music moved to

9 East 17th Street, near Union Square.g Decker Brothers Piano

6 Weishappel, '"Paul Janké zum Gedenken," p. B0.

7 Tbid., p. BO.

8 Arthur Loeuser, Men, Women and Pianos (New York: Simon and
Schuster, 1954), p. 567.

9 Advertisement in Etude IX (March 1891).




Manufacturers was locsted next to the Conservatory at 33 Union Square,
X L iea 20 o * A gl e

N.Y., as of 1892. {Advertisements for the Jankd Conservatory can
hbe found in Figures 23 & 24.)

Jankd's original conservatory was directed by Richard Hansmann;
later in 1891, when the conservatory moved, Emil K. Winkler and

g . X . x L1
Bradlev Keeler assumed & lorge part of the directorial duties.
At one time, possibly between March 1891 and late in 1862, Janko
12

taught at his conservatory in New York which may have operated long
after Jankd's move to Constantinople, but the exact dates of the
conservatory's existence are not known. It is entirely posaible
that the Paul von Jankd Conservatory closed {ts doors in 1895 when
Decker Brothers manufacturers went out of business. The closing of
the conservatory may have been influenced by Decker's closing or
vice versa.,

Figure 23. Advertisement for Janké's Conservnturyl
% P 1 THE PAUL DE JANKO
o ’] | CONSERVATORY OF MUSIC,
i ; t Eunt 17th Steeet, New York,
LI ] [ O Qpem i g s w Toarm deily 7
oA . . i Dv-v--umu-nbv iplmat - Ay
' .'l | ] SEND FOR CIRCULAN
| % |
xl l' &
B | | [

il X, Winkler, Manayer. ¥ TN An, Kew Yark

2URLIAL ln‘l’ttc-uu rhawy e 1) .). T
Sl td b ddnccamd i Bysarw Borkes Bowte e ~ &3
1 b Spnare, Wit Neww Yuth ahu bn prarred ju I
sl e bavs 4o “. aohang! |\&Iu ...‘ Howhe itaes AN
Wivih It beiand wiil Qanghy Ciaees wus ihe dew

10 Advertisement in Etude X (1892).

11 Loesser, Men, Women and Pianos, p. 567,
12 Etude IX (March 1891).

13 The Musical Courier (1891).
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Fipure 24, Advertisement for Janko's Conservatory

The Paul de Janko Conservatory of Music

9 EAST 17TH STREET,
Near ‘l'nion‘Stqunre. NEW YOouls Cary.

I,' |

|

| o

DIAGRAM OF THE JANKO KEYBOARD.
t OCTAVES,

Open from 9 A."%. to20 ». v. Demonstrations daily
irum 2 to 4 r. N
. , Children, beginners, wdvanced pupils, professional
) pisnists snd organists will be 1nstraoted.
Beginnera learn in balf the ume what they can accom:
plich on the old keyboard.
Pianista sequire about three wontha' study. Pupils
can practice at Conservatory.

Pianos with Janko Keyboard for Rent or Eale

BEND FON CIRCULAR OF THE ConsERvaToRy,

SPLCIAL TIOTICE.

All arders for'Jenko BEeyboards and attachibhz wamn
to Grund or Upright Pianon, of any maMe, promptly
attended to

Planos reconstructed withh both the ordinary and

! the Jarko Xeybeard, or with both Keyboards, to be
ured wltornstely.

TN oy " - ' "

For pris g mardsulara, ploase cell o, orn iironm
EMIL K. WINKLER, Manager,
U Ennt 170 YStrert, Noew York,

i 14 Advertisement in Etude IX (October 1891), 201.




Even though Janko's New York Conservatory may have closed as
garly as 1895, other conservatories and teachers continued teaching
the Jankd keyboard method well into the 1930's. The list of

inscrructors and educational inscitutions found in Table [I1 has

peen compiled primarily from Walter Rehberg's Janké's Chromatiache

Terrassenklaviactur, ca. 1933.

Table II1. Instructors & Inscitutions which Offered
the Jankd Kevboard Method

City Instructor or Imstitution

——

Allerstus in Ostpressen Arnold Klesse, director
Berlin Hans Friedrich Munnich

Karlsuch-Bad Hochschule fur Musik
Munz'seher Konservatorum

Staunton, Virginia (U.S.A.) Mary Baldwin College, professor
Dr. Wilmar Robert Schmidt

Stuttgart wirtlenbergische Hochschule fir

Musik

Waltar Rehberg, private
instruction

Hans Brehm

Konservatorum fur Musik,
Herdwep

Anglem Kungman

H.W. Osieck

Martha Stoch

Vianna Musikschule, Canongasse,
Friedrich Welsshappel
The situation during the 1930's in the conservatories and of
the instructors listed in Table III is not known. Many of the larger
schools (Leipzlg Conservatory, Vienna Conservatory, etc.) and teachers
In prominent cities (Leipzig, Berlin, Vienna, London, Stuttgart, otc.)

may have continued to offer instruction In the Jankd keyboard. By







performed his works or other works for Jankd's keyboard in public
goncert. Hans Schmitt and Friedrich Weisshappel, who wrote
numerous articles and studies for the Janké keyboard, must have
been proficient performers on the instrument.

The conservatory in New York boasted three competant

16

teachers: Paul von Jankd, Emil K. Winkler, and R. Gilles.
With the cooperation of Bradley Keeler, Emil Winkler wrote a

method book for use by the conseéervatory; Keeler must have baen
able to play Jankd's keyboard even {f he did not teach at the
gongervatory. It also seems probable that Paul Perzina and

Francis Boyes waere competent performers on the Janksd keyboard.
Although their modifications were of & technical nature, their

work must have required first-hand knowledge of the working

pailoscphies of the inventor,

An outstanding performer on the Jankd keyboard was Gisela
Lulyds, a student of Professor Carl Wendling at the Leipzig
Conservatary.]7 Gulyas performed numerous concerts in Burope and

18

began a concert tour in 1888, One of Gisala Gulyds' concert

programs can be found below.19 Gulyds learned to play the Jankd

keyboard in nine months and, as evident by the program, did not

lose her proficiency on the traditional keyboard.

6 Untitled article in Etude IX (March 1891).

I} C.F. Weitzmann, A History of Pianoforte-Playing and Planoforte
Literature (New York: G. Schirmer, 1897), p. 281,

18 John Rehmann, untitled article in Etude VI (May 1888), p. 85.

19 1Ibid., p. 8S.




PROGRAM

(=
b
[V]]
™
-~

Eighth Rhapsody
on a tradicional Duysen grand

Beethoven's last sonata Beathoven
on a Jankd keyboard

Song Without Words Tchaikowsky
on a Jankd keyboard

Tarantella Maskonsky
on a Jankd keyboard

Gulyas and other Janké performers also performed in concerts

during 1889. The fellowing programs are found in Hans Schmict's

“oeachichte der Jankd Claviatur," Musikalische Rundschau, 1889.

These concerts appear to have been elaborate productions which

enployed numerous musicians other than Janké planists.




i nd 1
é ') . *Stan { .‘
[ 4 1 $ ~ ‘ ]
. ! =i
| t
v ST A
NG \ ! LA &
¥ ! § )
FTrote r Kich 3 kA |
W 4 -1 !
‘ > ¢ . T 1
{ b S » '
’ . ' y ¥ ) F A }
| A it . ' i .
Mo 4 ] ho A { - y
10N : i { A L
& | L | JEdQ 1% e { :
neea (RAa, £ ) i “e. il easin
-~ A A
Tl
3 im 1 i rcoel D, |
1 Maonnm 1 | v 1y A ST | -
LA | i X (8 3| » VAL O U » N | A A L |
, = ¢ ( 1 1
oes Y. | 3 £ . a
A .l.‘ \ LA AND
»
la. 1 3L ] i { I
’ S T od a 2 | 1
5 s ! Al
\ - = d J - . b | >
« WIEN188XK1 o Sy I
J A & 5
raag \ L L 5= nRucs
y T - .
“ wi | i Via g LOI L cf
b b l P .
f AoeAd
" ' '
" ) 7 A
L AN LA
t v A8} v
. { LAaxKol g il l. | A F A i I3t
AU HES KU i " (¥ L "ol n
| . . A " R
LA ) ( \ I




Saul Enrbar

IV Mihlgasse 6

Mitewoch dem 3, April 1889, Abends 7' Uhr.
IT Concert
auf der
JANRO-CLAVIATUR
veranstaltet von
Profeasor Richard Hansmann
unter gefalliger Mitwirkung der

Fraw Chantotte Boyes-Ruckex, hohenzoller'sche Hof-Planisting
Frawbedin Gisela Gulyas
Henan H. August Duesberg, Concertmelster
Herwn Card Wendling, Professor am Konigl., Conservatorium In Lelpzig;
und
Hewwn Paul von Jankd

PROGRAM

Zellner IT Satz, aus Schubert's Symphonie In B-Moll

fir Harmonium und Clavier
Die Hernen Richard Hansmann und Pauf von Janko

Bach Orgel Fuge C Moll, fir die neue Claviatur
geéserzt von Paul von Jankd
Chopin Scherzo H-Moll; auf vielseiciges Verlangun
Jankd Walzer aus Delibes 'Nalla’
Frawledn Gisela Gulyds

Chopin Nocturne, G-Dur
Chopin Etude Ges~Dur
Smulders Hongralse fir die Jankd Claviatur
geachirchen
Hexn Wend€ing

Liszt Elegle
Wieniaski Mazurka, fir Viecline
Henx Duesbeny

Scharwenka PFolinischer Tangz

Schumann Nachstruck

Hiller Marcia glocosa
Hexn Wendling




Tachaikowski Lied Obne Worte
Moszkowskl Tarantelle
Fraulein Gisela Gulyas
Székely Ungarrische Rhapsodie fur die neus
Claviatur pesetzt von Paul von Jankd
Henn Paul von Jankeé
Moszkowskl Polonaise, fiur Clavier zu wvier Handen
Frauledin Gisela Gulyas und Henr Paul von Janko
Walter Rehberg, a private teacher In Stuttgart, Germany, and
professor as of 1931, may have been the last great Janké keyboard
artisr. The 100th anniversary of Johannes Brahms (1%33) provided the
occasion for Rehberg's serfas of concerts in Stuttgart, Germany.

. y " 20
Rehberg's four programs can be found below.

PROGRAM
February 3
Sonata Opus 1
Klavierstucke Opus 76
Rhapsody Opus 79

Handel Variations Opus 24§

PROGRAM
March 11

Sonata Opus 2
Variatfions Opus 21
Walzer Opus 39

Fantasien Opus 116

20 Walter Rehberg, Janko's Chromatische Terrassenklaviatur,

e. 1933.




PROGRAM
April 1

Sonata Opus 5
Intermezzi Opus 117
Schumann Variations Opus 9

tavieraticke Opus 112

PROGRAM
May 5

Balladen Opus 10
Scherzo Opus 4
Klaviersticke Opus 119

Pagannini Variations Opua 35

These concerts attracted a great deal of attention not only from the
general public but also from members of the press., The list found

below is only a small sample of the journals which published reviews
of Walter Rehberg's concerts, -1
Durlacher Tagblace
Karlsruher Tagblatt
Tagblatt, Mannheim
Allgemeine Musikzeitung, Berlin
Dortmunde Zeitung
Dusseldorfer Tagblatt
Neikarzeitung, Heilbronn
Ubers. aus der Residentiebade, Der Haag
Ubers. aus Het Vaderland, Der Haap
Ubers. aus Der Avendpost, Der Haag
Stuttgarter, Neue Tagblatt

2] Rehberg, Jankd's Chromatiache Terrassenlklaviatur, ca. 1933,




Most of these journals were published {n locations other than
fruttgart which may indicate that Jankd's keyboard still attracted
pubstantial attention as late as 1933,

The Jankd piano scems to have been very much in the foreground
of European musical activity for a considerable period of time. In
the early 1900's, however, Américan musicians had already forgotten
the Janko keyboard. As early as 1929 American and English authors
of piano histories either did not know about or refused to recognize
the Janké piano as anything more than another experimental keyboard,
A drastic change in attitude, for example, can be seen betwesn Alfred

Dolge's publication of 1911, Pianos and Their Makers and Alfred

fipkins' 1929 publication, A Description and History of the Planoforte.

Dolge devotes numerous pages to Jankd which contain substancial

information concerning the Instrument and, of more importance, is
extremely supportive of ics possibilities and future.

Like all epoch-marking innovations, this great invention
is treated with iIndifference and open opposition. That poetic
performer on the plano, Chopin, refused to play on the Erard
grand pilanos containing the celebrated repetition action,
because his fingers were used to the stiff percussion of the
English action. To-day, however, English makers of concert
grand planos use the Erard action which Chopin disdained.

The piano virtoosos and teacher of the present day are
opposing the Jankd keyboard because its universal adoption
would mean for them to forget the old and learn the new.

The music publishers object to 1itr, because their stock on hand
would depreciate in value, as the Jankd keyboard naturally
requires different fingering than that now printed wich the
published compositions. For many years the professional plano
players could rightfully obiect to the somewhat unelastic touch
of the Jankd keyboard. This objection has been completely
overcome by an ingenious improvement accomplished by Paul
Perzina of Schwerin, who changed the double leverage of the
key successfully to a single movement assuring the desired
elastic touch., 1In order to facilicate the attachment of the
Jankd keyboard, Perzina has invented a reversible double key-
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bottom, so that the Jankd as well as the old keyboard can
be used on the same pisno,

Although the Jankd keyboard, in its preseant form, is
thoroughly practicail, and destined to inaugurate a new era A
for the piano industry, its universal success and adoption
seem to be impaired by the appearance of the player piano,
which enables the musical amateur to enjoy his own performance
of the most difficult composition with hardly any exertion on
his part. It remains for a coming Titan of the pianoforte to
1ifc the Jankd keyboard out of its obscurity and give it its
deserved place in the concert hall, there to show the executing
amateur its wonderful possibilities. 22

Only eighteen years later Alfred Hipkins stated: 'The recently
introduced Janké kevboard has as yet made too little way to justify
me to dwell upon it here,'
Histories of the plano of later publication dates (1930's
through the 1950's) contain even less information about Janké's
Ingenious invention. Modern piano histories mention Jankd and
generally include his keyboard with other experimental keyboards ;

which died out almost as quickly #s8 they were Introduced.

22 Alfred Dolge, Planos and Their Makers (New York: Dover
Publications, Inc., a reprint of a 1911 Covina pubiication, 1972),

pp. 79-81,




CRAPTER V
TECHNICAL MATERIALS, STUDIES, AND PIANO WORKS
FOR THE JANKO KEYBOARD

The argument that Jankd's keyboard requires a new notational
syatem, or the complete alteration of previously printed music, I8
unfounded. Advanced works for the traditional keyboard are often
void of fingering except In extremely difficult passages where the
e¢ditor of the edition may wish to suggest a fingering pattern; such
fingerings are often ill-advised. This same philosophy can be
applied to the Jankdé keyboard; an advanced performer on any keyboard
inatrument does not need to have fingerings written in for the entire
composition.

The late 1880's was the most flourishing period for Jankd's
keyboard. Numerous manufactureérs, teachers, conservatories, and
concert artigty were committed to the secure estsblishment of the
new instrument. Enthusiasm for the new keyboard is also indicated
by the many technical studies and concert works which were either
written or transcribed for the Jankd keyboard. This body of
literature was quite substantial by 1888 and continued to expand
well into the 1900's.

Paul von Janké's 1889 publication, Mittheilungen iiber die Jankd

Klaviatur, contained an extensive list of music and technical studies
vhiich were available for his instrument as of 1888. Jankd's list
includes studies concerning the philosophy and construction of the

instrument, technical studies and etudes for the keyhoard, compositions




with revigsed fingerings for Jankd instruments, and manuscripts and
Arrangements especially for the Jankd keyboard, This exhaustive lisc,
48 found in Jankd's article, is reproduced below,

Bis October 1838 erschienene Schriften, Studlen,
und Stiicke fir die Jankdé-Xlaviatur

Schriften

Eine Neue Claviatur, Theorie und Beispilele
zur Einfuhrung in die Praxis;
Vienna: Emil Wetzler (Jul. Engelmunn);
Mark 2, f£l. 120,
Le Clavier Jankd. Franzosische Beschreibung
The Jankd Keyboard. Englische Beschreibung
Il Tastiera Janko. Italianische Beschreibung
Janké Xlaveret. Danische Beschreibung
Oteclado Janko. Portugiesche Beschreibung
A Janko-Claviatura. Ungarische Beschreibung

Jankd Mittheilungen uber die Jankdé-Claviatur:
Sonderabdruck der in der Musikalischen

Rundschau erschienenen Artikel, Heft I;
Vienna: FEmil Wetzler;
F1. 1.50, Mark 2.50.

Studien

Paul von Janko Materialien zum Studium auf Paul von Jankd
neuer Claviatur;
Vienna: Emil Wetzler (Jul. Engelmann);
Heft I, Uebersicht, sammtlicher Griffe;
Preis, Mark 2,

Hefr II, Tonleitern;
Prels, Mark 3.

Heft II1, Accord;
Preis, Mark 5.

J.C. Kessler Opus 94, Cadenzen in allen Tonarten,
Ausgabe fur die Jankd-Claviatur:
Vienna: PFm. Wetzler (Jul. Engelmann);
Preisg, Mark 2.




Louis Kohler Opus 199, 30 melodische Unterrichsstiicke,
Ausgabe fur die Jankdé-Claviatur:
Vienna; Em. Wetzler (Jul. Engelmann);
Heft T & II;
Preis; Mark 1.50.

*Hans Schmitt Fundament der Claviertechnik, Ausgabe fur
die Janké-Claviatur;
Heft I & II;
Preis, Mark 2.

*Hans Schmitc Opus 30, 300 Etudeén mit Fingersatz fur
die Janko-Claviatur:
Heft I-XXXVI;
Prels, Mark 3.50.

Studien
Stucke Mit Fingersatz

[L=leicht (easy), Nenicht schwer (not difficult),
Memittelschwer (moderately difficult), S=schwer
(difficule)]

Schumann Phantaslesticke, Opus 12, nr. 2,

Aufschwung (N)
Nr. 7, Traumeswirren (M)

Ausgabe mit Fingersatrz fur die Jankd
laviatur;
Vienna: Emi]l Wetzler:
Preis, Mark 2.

Smulders, Ch. Hongraise fur die Janké~Clavliatur geschrichen;
Ledpzig: Hans Licht;
Preis, Mark 2.

*Rubinstedin Opus 1, Melodie F-Dur (L);
Prels, Mark 1.30;

Romanze, Opus 26, nr, 1 (L):
Preis, Mark 1,30;

Kamennoy-Ostrow nr. 1 (M);
Preis, Mark 1.60;

Opus 23, nr. 2, Etude C Durg
Preis, Mark 1,.80.




M. Mogzkowsnk!

*Mendelssohn

*Liszt

*Liszc

*Liszt

*Henselt

#Chopin

®Beethoven

*Thalberg

Tarantelle, Opus 27, nr. 2 (8);
Preis, Mark 3.60.

Scherzo a Cappriccio, Fis-Moll (M);
Preis, Mark 1.10,

Grosse Concert Phantasie uber Spanische
Weissen (S), Ausgabe mit Fingersatsz
fur die Janké-Claviatur;

Leipzig: Hans Licht;
Prefs, Mark 4.

Spinnerlied aus R. Wagner's die fleigende
Hollander (M); A 20 .
Prels, Mark 3.60.

'Der Wanderer' nach Schubert's Lied (S):
Prels, Mark 2.

Opus 2, nr. 6; Voglein~-Etude (M);
Preis, Mark 1.80.

Opus 10, nr. 11, Etude Es Dur, Arpeggio (M);
Preis, Mark 1.60;

Opus 20, Scherzo H Moll (M);
Preis, Mark 1.40;

Opus 27, nr, 1, Nocturne Cis Moll (M):
Prels, Mark 3.40

Opus 35, Sonace B Moll;
Preis, Mark 2,90,

Opus 2, nr. 3, Sonate C=Dur (N M 8);
Preis, Mark 3.40;

Opus 57, Sonate FP~Moll (Appassionate)
Preis, Mark 4.90;

Opus 90, Sonmate E-Moll (N);
Prefls, Mark 3.40;

Opus 111, Sonate C-Moll (S);
Preis, Mark 3.40.

Opus 26, nr. 4, Etude H-Dur (M);:
Preis, Mark 1.40.




*Tschalkowsky Chansons san paroles (L);
Preis, Mark 1.10.

#tyerschenen sind gedruckte Musikalien mit eingeschriebanem
Fingersatz, Ausgabestellen: Em. Wetzler (Julius Engelmann),
Musikalienhandlung, Wien, Karntnerring 11, und Hans Licht,
Hef-Musikalienhandlung, Leipzig: Thalstrasse, 27,

Manuscripte von eigens, fur die Jankd~Claviatur
Geschriebenen Stucken

Jankd Transcription uber den Walzer aus Leo
Delibes Ballet 'Naila' mit speciellen
Ef fecten der neuen Claviatur (8);
Preis, ca. Mark 7;

Pilgerchor aus Tannhauser von Richard
Wagner, nach dem vierhandigen
Clavieranszug (M);

Preis, ca, Mark 1.50;

Bach's Orgelfuge C-Moll fir dile neue
Claviatur gesetzt (S);
Preis, Mark 2,503

Bach's Orgelfuge C=Dur fur die neue
Claviatur (S);
Preils, Mark 2,

Székely, E. Rhapsodie XI, fir die neue Claviatur
bearbeltet (§5);
Preis, ca. Mark 8.
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Studien und Etuden fur Pianoforte

Berlini, H. Etuden fur Pianoforte in fortschreitender
Reihenfolge mit Bezeichnung des Legato,
Staccato, der Ausdruck Nuancen, des
Fingersatzes und des Pedalgebrauches,
Herausgegeben von Louis Kohler.

EINGEFUHRT AM WIENER CONSERVATORY
12 Xleine Stucke
Opus 97, 25 Studien zu vier Handen
Opus 100, 25 Studien
Opus 29 und Opus 32, 48 Studien (Based on
J.B. Cramer's technical studies Opus 29
and Opus 132.)
Briill, Igh, Opus 2, nr. 2, Octaven Etude
Czerny, Carl Opus 299, Schule der Gelhufigkeic;
Neue mit genaunem Fingersatz verschene
und progressiv geordnette Ausgabe.
Herausgegeben von Wilh. Rouch, Prof. am

Wien Conservatory;
Hefr T, IT, TIIT, & 1V.

Kessler, J.C. Opus 93, 30 sehr Kurze und leichte Satze
in allen Dur und Moli-Tonarten;

Opus 91, Cadenzen und Praludien;
Reft I, & II;

Opus 100, 25 Studien zur hoheren Vollendung
bereits gebildeter Klavierschuler;
Hefr I-VI;

Opus 100, 20 ausgewahlte Etuden fiir das
Planoforte zur Vollendung bereits
gebildeter Klavierspieler;
Neu revidirte, progressiv geordnetto, mit
Vortagszelchen versehene Ausgabe von
Joseph Dachs, Professor am Wien Congsrvatory;
Heft I, II, & III.

Ehrlich, Ed. Opus 82 und 83, 2 universal Studien fir dir
linke und rechte Hand,
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Janks Vol. I, II, & 111
Kthler, Louis Opus 199, 30 Kleine Melodische

Unterrichtsstucke;
Heft I, & 1I.

Kessler, J.C. Opus 94, Praludien und Cadenzen;
Hefc 1.

Schumann, Bt. Traumerswirren,
Aufschwung.

Used in Conservatories and schools in Vienna, Prague,
Budapest, Lemberg, Brun, Berlin, Cologne, etc,

Verlag: Julius Engélmann
The establishment of Jankd's New York Conservatory demanded

sethod materials and technical studies In English. Walter dradley

Rezler's Hovw to Learn the New Keyvboard was published by the
Lo New >, P

conservatory in 1892 and was probably the first Jankd method book
to be printed in the United StaLcs.L Keeler briefly discussed
the advantages of the new keyboard and the necessary notational
alterations. Fingering patterns for the basic aspects of periformance
included in Kesler's study concern major scales, major chords, minor
geales, minor chords, broken chords, broken minor triads, arpegglos,
dominant seventh chords, diminished seventh chords, chromatic gcales,
five-finger position, and scales in double notes.

A second publication by the Janko Conservatory was also written
by Keeler and Emil K, Winkler. This theory book was also published

{n 1892 but must have been & later publication than the first such

1 Keeler's How to Learn the New Keyboard can be found in
Appendix I.




theory book. Entitled Theory of the New Keyboard, this publication

is & somewhat abbreviated verslon of the earlier publicatlon and
omita much of the discussion of the instrument's advantages and
the philosophy which supports them. Scales, chords, and all pther
technical studies are presented in a compact yet thorough manner,
Shortly after the later 1892 publication yet another Jankd

keyboard theory book appeared. Also entitled Theory of the New

Keyboard, this publication is credited to Walter B. Keeler and is
edited by Emil X, Winkler. Perhaps the most important change in
this edition is that it was published by the Conservatory Music
Publishing Company’s sole agents, Breitkopf and Hartel, of Leipzig,
Brussels, London, and New York. The text {s in English and Cerman
a3 are the numerous instructions found throughout the book.

The publication of Janké method books and several Jankd
transcriptions for the new keyboard took place in 1892. 1Two of
his compositions were published under the title Repertorium fur die

Junké-Claviatur: Wagner's 'Pilgerchor,' aus R. Wagner's Thnnhauser,

by Paul von Jankd; and Leo Delibes' Grande Valse, 'Nalla,' by Paul

van Jankd. Adolph Flirstner of Berlin published both compositions

“a
in 1892.° Numerous other compositions for the Jankd piano may have

been published by Furstner but have not yet heen located by the
author.

All of the compositions mentioned have been transcribed for
the Janko keyboard by Janks, Hans Schmitt, Wendling, Richard

fangmann, or other Jankd keyboard artists. Victor Hansmann, however

2 Both compositions can be found in Appendix IV.
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vrote several original compositions for Janké's keyboard. These
vorks must have been written In the early 1900's as examples from
the= appesr In two articles by Victor Hansmann's brother, Richard
Hansmann, fn 1904. Exsmples 13-15 contain gections of Victor

Hansmann's compositions.
Victor Hansmann probably wrote other compositions for the

Jankd piano, but these works, as well as any of his other compositions,

have not been found. Very few of Hansmann's works are known to be

available, and information does not exist concerning his life.
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Fxample 13. Victor Hanamann, Somata in A minor, Op. 23.
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J Richard Hansmann, "Das Jankdo-Klavier und seine technische
Vervollkommnung," Zeitschrift der Internationalen Musikgesellschaft, V
(January, 1904), 168-166G,
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Walter Rehberg, a competent Jankl keyboard artist, also wrote
geveral original compositions for the Jankd piano. Very litcle
information exists concerning Rehberg, especlslly in relation to
his works for the Jankd keyboard, Rehberg's known composltions for
the Janké kevboard Include: Five Fantasien uber eine Theme von

Verdi; Two Tanzetuden; Klavier Konz. in G; and several pedagogical

studies and editions for the Jankd keyboard.ﬁ

The Smithsonlan Institute in Washington, D.C. has several
volumes of music for Janké's keyboard. One of these volumes contains

the compositions listed below.

Chopin Sonate B-Moll, Opus 35;
Berlin: Verlag und Eigenthum der
Schlesinger'schen Buch und Musi{khandlung;
Vienna: Carl Haslinger;
New York: Copyright 6. Schirmer;
19 pages.

Scherzo H~Moll, no. 1, Opus 20;
Hamberg: Aug. Cranz. Eigenthumer;
Vienna: C.A. Spinaj;

Leipzig: Hans Licht;
11 pages.

Chopin Etude Es-Dur, no. 11, Opus 10;
Leipzig: Fr. Kistner;
3 pages.

Chopin Nocturno, Cis-Moll, no. 1, Opus 27;
Leipzig: Fr. Kistner;
5 pages.

Rubinstein Kamennoi Ostrow, Opus 10, nr, 1;
Paris: Mayence B. Schott's Sohne;
5 pages.

6 Willi Schuh, "Willy Rehberg," Die Musik in Geschichte und
Gegenwart, XI, 144,




104

Liszt Spinnerlied aus der fliegende Hollander
von Richard Wagner. (With a one-page
manuscript of variants by Paul von Jankd.)
Leipzig: Breickopf and Hartel;
15 pages.

All of these works have fingerings written in pencil or red
iok by Paul von Jankd. Another composition in this collection,

Liszt's Grosse Concert Fantasie, was published with Janké keyboard

fingerings, by the Hans Licht publishers of Leipzig; the date of
publication {s not available,

A second volume of music in the Smithsonian Institute Includes
manuscript transcripcions for the Jankd keyboard, in Jankd's hand.

This volume includes the compesitions listed below.

Wagner 'Pllgerchor,' aus Tannhauser, 5 pages.
Delibes Waltz aus 'Naila,' 21 pages.
Bach Orgel fuge, C~Dur, 6 pagcs.7
Bach Orgel fuge, C-Moll, 8 pages.

This 1is & fairly substantial body of literature to have been
transcribed and published for a new instrument. Obviously, & great
amount of effort provided for the availability of technical studies
and music for Janké instruments.

The transcriptions for Jankd's keyboard most often include
large chords, trilis, chromatic passages, pedal points, extended
range, chromatic glissandi, and additional notes. Almost any page

of music in Appendix IV exhibits one or several of these compositional

devices,

7 This composition can be found in Appendix IV.
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Four major companies, Hans Licht, Adolph Furstner, Breitkopf
and Hartel, and Julius Engelmann (Emil Wectzler) published materials
for the new kevboard. These publisheérs must have made the necessary
printing adjustments for Jankd keyboard music publication quickly
and easily, Obviously, the process did not involve excessive
alterations in printing or cost of publications. The publication
of materials for the Jankd kevboard could not posslbly have jeopardized
printed material for the traditional keyhoard as one does not affect
the other in any way,

The wealth of written materiasls for the Janké keyboard may be
indicative of the instrument's position in Europe during the late
1800's and early 1900's. Unfortunately, most of these publications
have not survived, as the majority of Janké music publishing companies
ne lenger exist; primarily due to the devastation of war, the
publishers of Jankd keyboard music which are still in existence have
mot retained records of such publications. Only six Jankd compositions
or transcriptions have been found by the author in Europe and the
United States, but it {s doubtful that this is the sum of remalning

Jankd keyboard licerature. The gquestion remains unanswered concerning

the whereabouts of Jankd keyboard publications.




CHAPTER VI
THE JANKO SOCIETY, PRESENT LOCATIONS OF JANKd KEYBOARDS ,
AND REACTIONS TO THE JANKG KEYBOARD

In the late 1800's the Paul von Jankd Soclety was established
in Vienna. The soclety's primary purpose was to promote production
of and interest In Jankd's Instrument. Numerous articles appeared
in music periodicals in reference to this society during the late
1800's and early 1900's; most of these articles, however, are very
general and do not attempt to report any detafled actions of the

gociety., The Musical Courier and Ftude in the United States, and

Zeftschrift fur Instrumentenbau in Leipzig, sermany, published

articles about the Jankd Society between 1890 and 1895.
In the early 1890's the soclety resided at 18/1 Canongasse 19,
Vienna, Austria. At that time the membership included many concert

artists, teachers, and manufactureérs previously mentioned,

Members of the Jankd Soclctyl (Jankd Verein)

Freidrich Weisshappel Dr. F. Heicht

Unna Weisshappel Rudolph Stelzhammer
Bernhard Herzmanst Gustay Oechsle
Isna Tinter Mizzi Lebn

Dr. F.B. Boves C. Goetze

Sophie Steinbach Dr. Karl Storck
Octo Heltzmann Dr, Rudolph Kaifer
Valerie Walla Victor Hansmann
Josef Schopfleuthner Richard Hansmann
Albert Sild Hans Stelnboct
Therefe Redichart Ed. Gotrfried

1 This membership list appears on 4 flyer for the Jankd
Society. This flyer is not dated but must be from the lare 1890's
or early 1900'as because of the known activities of some of the
members during this time,




Hugo Pauldi Hans Schopfleuthner
Hans Theimer Johanna Stochdorpb
Unna Probft Prof. Dr. Oscar Maner
Mizzi Schlimm Loulse Hofbauer
Gortfried Doftal W.J. Corver

Franz Kemmler Mathilde Rucdiger
Karl Dorr U.F. Walter

Ulois Dofral Oceo Thrift

T. Schweigbojer

Freidrich Weisshappel, a most active figure in Jankd keyboard
istory, acted as the president or chairman of the Jankd Society
at this time; the length of time for which Weisshappel held this
position is not known.

Dr. Francis Bryvan Boves was a member of the Janks Sociecy

and wrote at length about the Soclety in his 1894 article, Das

Janko-Clavier in seiner vollkommenen Ausfuhrung., Boyes' article

gives quite specific information concerning the society's asctivities
and its charter. (Table V.)

9
Table V. Charter for Jankd Societies”

Name and residence of soclety:
Name; Jankd Verein,
Residence; Vienna.

Purpose of the societies:
The furtherance and circulation of Janké pianos
and to restore & firm union with the followers
of the invention by common abilities to complete
the task.

Means by which to accomplish this purpose.

Finances.,

Membership.

2 Yrancis Bryan Boyes, Das Janké-Clavier in seiner vollkommenen
Ausfuhrung (Vienna: 1894), pp. 32-43,
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Acquisition and withdrawal of membership.
Management and representation of the societies.
Powers of the societies.

Arbitration commitctee.

The Jankd Society existed well into the twentieth ceéntury and
may stil]l exist in Vienna. The exact status of the Jankd Soclety

in Vienna, however, s not known.
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Presant Location of Jankd Keyboards

Thougands of Janké planos must have been built before its
somewhat abrupt disappearance. Unfortunately, the present location
of these Instruments in the United States and Europe is all but
unknown. Many muséums in Germany have Jankd keyboards in their
holdings but do not know of any large numbers of the keyboard in
existence, It is very possible that thousands of Jankd {nstrumonts
still stand in homes, conservatories, and music schools in Gormany
and Austria. Unfortunately, the piano manufacturers who produced
Jankd pianos, and who are still in existence, lost most of their
production and sales records during the first and second World Wars.
Such manufacturers include Blithner, Mitthes, and Schiedmayer., The
Bliithner company, which was at one time a leading Janké piano
manufacturer, has lost all of its records, and Mr. Jullus Bluthner
can not even attest to having ever produced a Jankd kkyhnnrd.q
Presently, the existence of a few Janké pianos 18 known to the
author. The list of Janké planos and their locations found in Table VI
has been compiled with the cooperation of numerous museum curators in
fsrope and the United States. These are the only extant Jankd keyboards

kmown to the author.

} Julius Bluthner, in a letter of 1976, to the present suthor.
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Table VI. Extant Jankd Keyboards

Museum or Owner

Cesellschaft der Musikfrounde
in Vienna, Austria

Staatliches Institur fur
Musikforschung
Prougsischer Kulturbesitz
Musikinstrumenten-Museum,
Berlin, Germany

Germanisches Nationalmuseum,
Nurnberg, Germany

Kunsthistorisches Museum
Sammlung Alter
Musikinstrumente
Vienna, Austria

Gemeenctemuseum, The Haag
Netherlands

Smithsonfan Instituteny
Washington, D.C., U.S.A.

Stephen Foster Memorial
Museum,
White Springs, Florida
U.S.A.

Holdings

Janké plano
Jankd harmonium
Jankd practice piano

Jankd keyboard, after 1882,
not in a case;
Kat, nr. 1007,

Janké keyboard by H. Roleff,
Neubrandenburg:
Neupert Collection;
Ihr. nr. MINe 256.

two separate Jankd keyboards,
without cases;
Neupert Collection.

Nummern 22,
Janké-Klaviatur, Carl
Dorr, Vienna;

6 Tastentérrassen, Ag-ua;
134 em long, 75 cm wide,
2 cm high;

1911.

C. Coetze upright.

Decker Brothers upright;
Compass, AAA-CS;
two pedals: una corda and
damper;
Smithsonian Institute, Hugo
Worch Collection;
number 299, 840;
ca. 1890,

Stelnway grand plano with
Jankd keyboard;
Date unknown, keyboard
maker unknown.




Yaleé University Collection
of Musical Instruments,
New Haven, Connecticuc,
U.S.A.

College of Notre Dame,
Belmont, California,
U.S.A.

Merritt A, Williamson
(private owner)
Engineer, Vanderbilt
University, Nashville,
Tennessee,

U.S.A.

Janko kevboard, without a
case;
Date unknown,
Maker unknown.

Decker Brothers upright;
Date unknown, ca. 1890,

Decker Brothers upright,
Date unknown, probably ca.
1890,

The manufacturers of most of these planos wers not disclosed in

the correspondence with their holders, and many do not appear in

pusical instrument catalogues for their respective muscums.




Reactions to the Jankdo Kevboard

Immediate reactions to Jankd's keyboard must have been quite
positive, Dy 1888, two years after the keyboard's public debut,
Janké's keyboard was successful in the commercial market and boasted
a constantly growing repertoire of music. The majority of articles
written between 1886 and 1890 in Buropean and American periodicals
are of a highly supportive and accepting nature.

Numerousa European journals contained reviews of the Jankd
keyboard and concerts performed on the instrument. Between 1886
and 1887 many major European publications devoted time and space to
Janké's invention. Several of the more well-known European journals

which offered their views on Janks's kevboard are listed in Table VII.

Table VII. European Journals which Published Articles
Concemning Jankd's Kevboard 4

Journal City Date

——

Austria:

Deutsche Zeitung Vienna April 4, 1886
Musikalische Rundschau Vienna May 20, 1886
Neue freie Presse Vienna April 23, 1886

Gvrmang:
Berliner Borsencourier Berlin November 20, 1886

Norddeutsche Allgemeine

Zeltung Berlin November 21, 1886
Allgemeine Musikzeitung Berlin November 26, 1886
Charlottenburg

% Rudolph Wilh. Xurka, Janké-Claviatur (Vienna: Reisser and
M. Worthner, 1887).




Die Clavier—-Lehrer Berlin December 15, 1886

Zeitschrift fur
[nstrumentenbaa Leipzig December 1, 1886

Musikalisches
Wochenblatt Leipzig December 2, 1886

Keue Zeitschrift fur
Musik Leipzig January 26, 1836
February 2, 1886
February 16, 1886

Neue Musik Zeitung Cologne January 1887

Die Post Berlin February 27, 1887
Dresdener Zelitung Dresden February 8, 1887
Tagespost Graz April 2, 1847
Grazer Morgenpost Graz April 2, 1887
Linzer Zeitung Linz April 16, 1887

Later reactions to the keyboard are easily obtained but often
[ndicate the author's lack of knowledge concerning the instrument.
These reactions are frequently based upon the author's perception of
the Janké keyhoard and are usually inaccurate., Several of the most
coomon fallacies concerning the Janko keyboard are: the kevboard must
he placed in a special case; the keyboard requires three sets of strings;
the keyboard 1s enharmonic; the three steps of the keys produce tones
in subsequent octaves; and, perhaps the most critical, the keyboard
never gained any acceptance or enjoyed any success. Such beliefs have
been passed from generatlion to generation of pilano historians and are

largely responsible for the lack of general knowledge among musiclans

about Janks's kevboard.
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Friedrich Welsshappel is easily recognized as a major figure
in Jankd keyboard history. Weisshappel's article, "Paul Janké zum
Gedenken," from the late 1800's indicates not only his opinlon of
the invention but also his optimism for its future.
The new keyboard shows advantages so obvious, so immense
as compared to the old, that we can predict for {t a great
future. It is the most important and most practical
invention of the century in the area of plano building |
which will make its way through the world. 3
In the early 1900's Alfred Dolge shared Welsshappel's enthusiasm
for the ingenfous keyvboard.
Entirely new music can be written by composers, containing
chords, runs, and arpeggios, utterly impossible to execute
on the ordinary keyboard, and thus does the Janké keyboard
make the piano, what it has often been called, a veritable
"house orchestra." 6
Dolge, however, recognized the indifference and open opposition which
the invention met.7 The main objections te the keyboard had already

been overcome by 1911, the year of publication for Dolge's bool,

Dolge's attempt to inform musicians of the improvements in Jankd's

{nsrument went virtually unnoticed.
Percy Scholes does not emphatically support the Janké keyboard

in his 1938 edition of The Oxford Companion to Music, but he does

indicate the past and potential interest for the instrument.

Public demonstrations were given to show the increased
facility offered and much intereat was aroused, Liszt and
Rubinstein praised the system. It is quite believed by many

5 Friedrich Weisshappel, "Paul Janké zum Gedenken,"
Osterreichische Musikzeitschrife, p. 80. Translated by J. R, Knoblock,
atudent, W.V.U,

6 Alfred Dolge, Pianos and Their Makers (New York: Dover
Publications, a reprint of a 1911 Covina publication, 1972), pp. 78-79.

7 1Ibid., p. 79.
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misicians for some years that the Jankd keyboard would

supersede the existing one; in Vienna a society for its

promotion still (1937) hopefully survives, and a number of

German manufacturers are prepared to supply thelr (nstruments

fitted with it. It has supporters in the United States, 8

By the 1950's historians touched upon Jankdé'a life, the

gdvantages of his keyboard, and vague aspects of f{ts success but
did not indicate any urge to support a Jankd keyboard revival or,
for that matter, the need for such a revival. Arthur Loesser, a

respected plano historian, wrote more on the Jankd keyboard In his

1954 publication, Men, Women and Pianos, than did other historians

of his time, Loesser refers to the Jankd keyboard as the "most
padical, most intelligently conceived, and most efficient innovation
ever put forward In its field." Unfortunately, this opinion ie voiced
g5 an insolated thought and is followed merely by acceptance of the
Jankd keyhoard's defeat.
The fact was that the Jankd keyboard, however practlcal

and efficient in principle, could not overcome the pressure

of accumulated habit and tradition of centuries, in which the !

practice of the keyboard players and that of the keyboard

builders supported each other., 9
This seems to be a logical answer to the question of defeat, yet It
does not truly raflect the twenty to thirty-year battle which the
Janké keyboard survived before defeat was finally acknowledged.

Prior to his book, a letter of 1947 by Loesser states additional

thoughts on the Jankdé keyboard.

8 Percy A. Scholes, The Oxford Companion to Music (London:
Oxford University Press, 1938), p. 496,
9 Arthur Loesser, Men, Women and Planos (New York: Simon and

Schuster, 1954), p. 568,




The Jankd keyboard has indeed many advantages: it
simplifies much playing since on it all scales have fidentical
fingerings; furthermore, many large stretches are easily
feasible on {t that would be impossible on a standard keyboard.
llowever these advantages are largely theoretical; too much
habit and tradition and capital was Invested in the alder
keyboard, and the Jankd invention, though It attracted
considerable interest, never was able to make any practical
hleadway.

My father, the late Henry Loesser, who taught music in
New York, must have seen and heard a demonstration about that
time [1892 at the Janko Conservatory] T know he mentioned it
to me several times when I was a young hoy.

The Jankd kevboard f{s indeed an ingenious invention and is
hased on sound principles. Many scholars know of (t, it ls
quite possible that it may again come into general notice. 10

&

The only point of contention in Loesser's letter is that of
‘sractical headway.' Jankd's keyboard made sufficient "practical
headway,' but news of such progress unfortunately never reached the
United States.

More recent piano histories do little more than mention the
Janké kevboard and the philosophies upon which it is based, This lack
of attention has forced Jankd's keyboard into obscurity.

Jankd's keyboard, as are most musicians and instruments, was the

victim of satire. The caricature in Figure 25 appeared in Karl Storck'

publication, Musik und Musiker in Karikatur und Satire. An obvious

aversight on the part of the artist, the plano has five keyboards
instead of #ix and each keyboard is arranged with the traditional key

placement,

10 Arthur Loesser, letter concerning a Jankd piano. Apparently
written to the Barney Nelighborhood House, June 13, 1947,
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Figure 25. Das Janko-Klavier

DENNOCH BRATEN

Pl Segmmgn per FOLA T Lup

Any form of attentlon is better than indlfference, and oven
satire would have taken Jankd's keyboard to the public. But satire,
a5 well as serious forms of communication, slowly dwindled to the

point where the instrument was ignored.

——

11 Dr. Karl Storck, Musik und Musiker in Karikatur und Satire

(0Oldenburg in Grossherzugtum: Gerhard Stalling, 1910).




CHAPTER VII
THE DECKER BROTHERS UPRIGHT PIANO AT THE SMITHSONIAX INSTITUTE

AND THE STEINWAY GRAND PIANO AT THE STEPHEN FOSTER MUSEUM

The Decker Brothers piano at the Smithsonian Institute,
Washington, D.C., provided the impetus for this study and has also
served as the primary source for the author's personal research. A
thorough study of the Jankd planoforte reveals the technical decails
discussed below,

Janké Plano: Smithsonian Institute, Decker Brothers,

New York. Inacitute number 25,184; case built in

1885, keyboard after 1891.

Plate II. Decker Brothers Jankd Piano







Inscription: Decker Brother/New York

Separable Case
Shifting Jack Rail
Improved Standards and Action Frame




Plate VI. Inscription
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JBLE-BRLEED FRAWE ™=

Pat. Swinging Desk Perfected
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Double~Braced Frame Repeating Action

Above Hammers: Decker Brothers
34 Pat.d March 29, 1887
Pat. applied for 34

Hammers and Dampersa:
Hammer felt width:
Damper felt width (chree strings per hammer):
PDamper felt width (two strings per hammer): 0.5 cm wideh that
goes detween Lhe

strings

Damper felt width (one string per hammer): 1.0 em: on either

side of the GCTing
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Distance between hammer and strings: 5.6 em
Distance of repeating action from the strings: 0.5 cm

DMstance of hammer A to hammer B: 1.3 cm (See Figure 26)

Figure 26. Distance between Hammers
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DESCRIPTION OF CABIKET WORK:

1
Case: Length; 152.4 cm Solid black case,
Width: 39.0 em medium sized.
Height: 134.3 em Seroll work on the

front three panels,
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This Decker Brothers Janks plano appears to be in excellent
gondition. The cabinet is slightly marred in front, below the
keyboard bed, but It {s otherwise unmarked, Internal elements,
strings, hammers, hammer felt, ete., also appear to be in excellent
condition; this is quite evident In the tope quality produced by
the instrument. Both pedals, una corda and damper, work propercly
and the instrument is quite well in tune. According to the
Spithsonian Institute staff, the piano has not been tuned for
st least twenty vears. In spite of this, the instrument has
réetained its tuning with minor exceptions in the extreme upper
and lower registers.

The keyboard does not appear to be marred, discolored, or
damaged in any manner. All 264 keys are present and are In perfect
condition, There is some slugglishness in the action which may,
however, be due to a lack of use. This is most noticeable in the

upper rows of keys (5 & 6) and the lowest keys. This problem may

be partially due to the key balance problem which plagued Jankd's

pisno; this depends on the date of the keyboard. If the construction
date of the keyboard {s before 1891, this instrusent could not have
been built by Decker Brothers. It is possible that Decker Brothers
imported the Janké keyboards from Germany and installed them in

their own cases. There 18 no evidence, however, to support or refute
this supposition. If Decker Brothers manufactured the keyboard as
vell as the case, it must have been builr after 1891. By 1891
numerous constructional alterations had improved the key action and

balance problems.




In all probability, the keyboard was buflt after 1891 as the
action does not seem to be uniformly unbalanced. The balance problems
and sluggish action seem to be due to age rather than construction.

As It was not possible to remove the keyboard from the case, the
exact 'model' of Janké kevboard which was used for this Decker Brothers
plano could not be determined.

Decker Brothers must have produced instruments of excellent
quality. 1If this instrument is dated as late as 1891, it has already
aurvived sightv-six years, at least twenty of which have not been in
practical use. That the instrument has retained its fine tuning and
tone guality indicates the quality of its construction,

The terraced rows of kevs (Plate IX) can only be theroughly
understood from actual contact with the keyboard. Flgure 11 allows
one to block out chords and acquire basic knowledge of Janké
fingerings but cannot give one the true 'feel' of terraced keys.
Although the entire width of Jankd's keyboard ia only 16.5 cm, the
hand fits comfortably over four and five rows but can cover all six
rows. Janké would not suggest that the performer attempt to use more
than four rows of kevs in one hand simultaneously. The terraced

koyboard, its angle, and the distance betwoen rows facilitate

comfortable execution and freedom; this can only be understood hy

Firsthand experfence with the Jankd keyboard.
Thia fnstrument is an excellent example of Jankd's invention.
The necessary adjustments to restore the instrument to its very best

condition would be minor and of & rudimentary nature. Such a fine
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tunactely, the author has not cen this Instrument but

Issumes that it 1s ol high quality and produces s mnd ldent

O that of any other Stelnway grand produced in the late ineteen

nLury This instrument appears to be {n ellent condition a
is known to be in working order. Differenci 1 the 1 )

d mechanism probably exiast between the Steinwa ] I
Brother instruments, he exact date of elther ke ard or, rfor
that matter, the manmufacturer, i{s not known.

Plate XV. Steinwavy Jank$ Grand Piano
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This magnificent instrument and the Decker Brothers upright
have gone virtually unnoticed by musiclians for forty years. Their
existence has been, and continues to be, a novelty which has been
Ignored by music historians who classify the Jankd keyboard with
any and all experimental inventions in piano construction. Both
instruments exhibit the fine qualitfes and capabilities of the
Jankd pianc as well as excellence in construction by competent

manufacturers,
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to support the Jankd keyboard and attempted to secure lts acceptance
by the misical public well into the 1930"'s.

This apparently self-imposed decision to 1ive on a tebacco
farm in Constantinople remains one of the unsolved mysterios which
surround Janké's life. It seems unusual that an obviously dedicated
and talented musician would suddently decide not only to abandon his
philosophies but the entire music field. Thus, it is not only the
timing of Janké's decision which is bothersome but also the factora
vhich led to such a decision. As there I8 no concrete evidence
available to support the details of Janké's move to Constantinople )
(except for the letter which Janké wrote to F. Weisshappel in which
the {nventor expressed his intense dislike of the condicions of his
life), one can only speculate on the posgible chain of events which
led to Jankd's 'disappearance' from the musical society.

Through an examination of the numerous manufacturers of Jankd

keyboards, publishers of Janké keyboard materials, Jankoe keéyvboard

artists. and conservatories which offered Jankd keyboard instruction,

it {s apparent that the Invention attracted sufficient attention to

offer at least potential competition to the traditional keyboard, It
geems doubtful that any major Furopean manufacturer of tradiclonal

slanos felt at all threatened by the new Instrument as many of them

were actively involved in Janké keyboard production by the close of

the nineteenth century. In the United States, however, the production

of the Janké keyboard was limited to one New York firm. As early as 1891
the Decker Brothers Piano Manufacturers of New York gained exclusive

rights to the production of Janké pianos in the United States. Had




Janké's invention continued to achleve success and acceptance in the
United States, Decker Brothers could have attained a prestigious
posftion in Jankdé piano production. Such a possibility may have
goncerned American manufacturers of traditional keyboards who would
have been forced to obtain rights to Janko piano production and
assume their place behind the more experienced Decker Brothers
Manufacturers., This potential competition may have had some direct
effect upon Jankd's 'decision' to move to the tobacco farm in
Constantinople.

One can easily understand why traditional keyboard builders and
{nstructors would have frowned upon the adoption of the Jankd piano
ag the primary keyboard instrument, as this would have involved a
relearning not only of pianc technique but also of instruction. Janko
may have faced declisive opposition from a substantial group of

misicians {n the United States, The manner in which such oppasition

was expressed is not known but may have contributed to Jankd's rather

hasty decision to leave his invention and all aspects of music, Thus,
while one may be able to comprehend Jankd's decision to discontinue
the fight for the acceptance of his keyboard, it is not as easy to
comprehend his ctotal disinvolvement with music and his native country.
Janké spent most of the formatfive years of his life in Austria and
Germany and achieved notable succ¢ess In a variety of music-related
fields. Such a background breeds doubt as to the motives of Jankd's
escape from music. Indeed, 1t may be possible that such a decislon

was not made entirely by the then thirty-six year old musician.




These speculations may have been realities in 1892, but the

possible explanations for Jankd's failure are seemingly endless.

Besides the weight of tradition and possible pressure from outstanding
manufacturers of traditional keyboards, the Jankdé keyboard may have
had defects inherent {n the {nstrument which led to its eventual
defeat, There are numerous merits to Jankd's keyboard and indeed
many factors, previously discussed, which may have been declded
‘{mprovements' on the traditional keyboard conceprt. There merits,
however, may not have been of sufficient value to outweigh even the
basic psychological problem lnvolved when confronted with a multi-ciered
keyboard. The apparent complexity of Jankd's keyboard which immediately
confronts the musician is overwhelming. At first glance the multi-tiered
keyboard appears to have an overabundance of keys which would involve
an extremely complex fingering system to facilitate performance on the
{nstrument. FEven after one has adjusted to the vast number of available
playing surfaces, there may remain a crucial lack of orientation due
to the whole-tone scale concept which places 'black' keys in all rows.
Thus, the uninitiated is immediately confronted with multiple rows of
keys and the lack of any physical orientation upon which to base his
frame of reference. This lack of orientation may not be as crucial to
one who has never attempted to play any keyboard instrument. Indeed
such problems may have existed only for those who had sufficiently
mastered the traditional keyboard and thus had a substantial frame of
reference and expectation of their instrument.

Other problems, however, may have faced even the novice planist

who could not base his opinions upon his experience with any other




kevboard {nstrument, The touch plates on Janki's instrument are
extremely small which could have offered extensive problems to anyone
with a large hand. Whereas the overall width of the touch platea is
greater than the comparable surface on the traditional keyboard, the
length is considerably shorter and thus offers only one position
where the key may be struck. It {s difficult to determine the
eventual outcome of working with such a system; it 1is possible that
Janké's keys may have facilitated greater accuracy Tor the experienced
performer, or perhaps only for the performer whose hand was of small
dimensions. Answiérs to such questions necessitate extensive
pedagogical research.

Further psychological problems may have existed in that musicians
tend to become oriented toward a difference in 'feel' between white
and black keys on the traditional keyhoard anid base thefr reference
upon the positioning of these keys. This 1 {mpossible to do on Jankd's
fnstrument as all keys feel and appear, in size and position, to be
identical. In our tonally based susical system such a lack of
differenciation between naturals and sharps or flata mayv have been
pn extreme hindrance to the furtherance of theoretical understanding
and aural recognition by the student. Such problems could definitely
impair the learning process and result in a lack of basic knowledge
concerning key structures and chordal functions. Many chordal funccions
{n Western music are based upon directional resclutioni such direction
does not have to be 'felt' on Janké's kevboard to execute the proper

notes.



Perhaps all of the previously mentioned problems only augmented
the likely possibility that Jankd's keyboard may have been invented
st an inappropriate time for it to gain widespread acceptance by
musicians. Nineteenth-century composers greatly expanded the musical
posaibilities of the traditional keyboard in a constant attempt Lo
exceed previous limitacions of the instrument. By 1882, the year
of Jankd's keyboard invention, a substantial body of exciting and
demanding, but playable, literature already existed for the traditional
keyboard, and technical mastery of the accepted keyboard was a highly
respected and revered art. There seemed to be iitcle, 1f any,
necessity for a multi-tiered keyboard to expand musical possibilities
as composers and performers of the nineteenth century achieved
sufficient sophistication and virtuosity with the long-established
keyboard instrument. The reduced cctave span and the possibility of
additional sonorities must not have baen of sufficient merit to
encourage the adoption of Jankd's keyboard.

Jankd's main objective was not to make keyboard performance
simple, as his six-six concept does not alleviate all technical
execution problems and offers other problems unique to multi-tiered
keyboards. The primary concern of Jankd involved the artistic
performance of compositions and musical freedom. Technical difficulties
vith any instrument can impede a musician's interpretation and
performance because his mind is not free to produce music. Janko
attempted to construct a keyboard which allows for a more facile
technique so that the performer's mind could be free from technical

trauma and directed toward the interpretation and production of music,
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These points indicate that a re-evaluation of Janké's keyboard
is necessary, regardless of the role which it assumed earlier, if it
is to be recognized in the future as a legitimate instrument with
viahle possibilities for twentieth-century musicians, Such an
evaluation need not be based on previous knowledge of the {nstruments’
success and failure or its comparison to the traditional keyboard but
must be conducted on its own merits as a potential instrument for
sventieth-century composition. Only when such an evaluation has taken
place will we be able to competently accept or reject the Janké keyboard.

For such an evaluation to take place Janké's keyboard must become
sore well-known throughout the musical community. Hopefully, museums
which have Jankd keyboards will make them more gccesslble to the
public so that knowledge of the inatrument can be perpetuated and,
perhaps, interest rekindled. Those who are presently concerned about
and interested In Janké's keyboard must continue to strive for more
widespread exposure and acceptance of the instrument. Thomas Reed's

Musical Six-Six Newsletter has contributed a great service to the

furtherance of the six-six concept, as well as the Jankd keyboard; such
s newsletter, however, must reach a larger audience of musicians,
colleges, and universities if the six-six concept is ever to gain more
than superficial notice. Those persons presently involved with six-six
keyboard construction, such as Paul Vandervoort of San Francisco,
california, hopefully will not only continue their work but also
attempt to widen the circle of musiclans interested in the six-six

concept as it relates to Janké's keyboard. Jankd's invention will face




continued obscurity unless such factors work together ro seck a more

videspread knowledge of the instrument.



APPENDIX 1

METHOD BOOK FOR THE JANKO KEYBOARD

How to Learn the New Keyboard Walter Bradley Keeler,
Published by the Paul von Jankd
Congervatory, New York,
Copyrighted 1892, by Emil K.
Winkler
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OUTLINES OF THE THEORY
OF

PAUL VON JANKO'S NEW KEYBOARD,
By W. B. KEELER.

e oF o= great advantages of the new Keyboard s 18 extrema
Implail;

It has o oz Fuard stresches not positions, whether the haod be small
or large.

These co=  =/v fweo deys to be Jearned, ore major and one minor,
inssand of = e cadnur,

The €i sz.27 Sgures that occur in sach key are rvduced 1o 4 few
Mmple Prizait s,

The Le.” == having such an endless vasioty of pr=sibilities and no
irreg 'aritee % most necessary to have a perfoctly Inglcal and complote
ayste o T = o-— g, it order to possess the full advantage of 1= simpiicity,

A el s:c?y of the following rules and exampivs will save the
student t7 = L = - and disouragemeat of useless expocimenting.

The sy =3 consists of six under or fowy &0, €, D, By Fz, G20 Az
i b Tuw Teocest the player, and of six wpper or saers #xe, Cz D2, F,
. A, B T tirms long and short are used < iy for convenience in
Congmal v . Lia oatural arrasgement gives a normad series of half-tunes,

thus
= 2 F G A B
C D E Fz Uz AZ C

making a w: = key & whole tone, and the distance of half a bey a half tone.

Each ke Z2a three different places where it may be struck, and looks

to the unpra s =20 eve like throe different keys, giving the whole keyboard
the appeasat o £ mix rows of keys arranged 1a the form of stairs

Wi % o cien that the antire scale comos (n the Breat twa rows.  The

\ * rows are & repetition of the fira and second, and the fifth

csame,  Three banks of keys, as it were. all run togetiier




In noting M fingenng. & dot below the figure indicates tho Airst twa
rons. A dot abavo, the two upper fiswi, 4. The two middie rows are
enderiand whon the figure has no dot.

MAJOR SCALES.

Each major scale onnxists of three tones on one row, and four tones of
the sou lving directly befow and above,

In playing the scale in sotaves, for instance, cammancing with C in the
ek row, throe notes fie next 1o each ather, and th remutning foar be in
the secand rov; C is agalo taken i the thind fow, thun

D 5 & .:i
Righ' ha 1 ] 1 |.

Lell hand
the sume.

For uetaves tho onder = alv sy s preserved

The fingerg fur 41 scales '» single totos is bike that of FZ major on
the O kevheuet  The Al fngoer German fingering) begloning on F2 {the
first of the group of theed Waek heyst i 240 28 poger, and ukhxg Hand
E= with tie omls pr the oo 0w, O und D2 are played with the 24
and D) Gnge st the fuurt' foer, thus uaing in nll fhree Aons an follows:

R H . A ) | 2 a I. 3

fiz Gz Az B C2 Dz B2 P2

LH 1 2 1 4 2 4

For the othnz five loag avv s Gz, Az C. D, E) use exactly the same
ronrs and pasions, lor dastance

C D E ¥ v A
R H ) a { 1 b 8 1 1 .

JThe ia shart ‘sey seales begin on the nest row above—the fourth row
—thas:

R i & 1 2
Ay B C Dn




Bt i e sty W be mimt caredul o natioe the rows designated by the
Bits, ot s, stherwine only confusion will be the resalt

Tho sl Basgers wust wod play on the bame oz wiith (he tAwmd,
1t b5 one sl 150 Bt principlos of the new keylesisd that the togurs shall be
used as thos oty fall—the thumb alnays on seme row below the leng
fingers :

Where the thamb is used, Savee duss THAN Twn tor snere than feur
rars ure employed at the same time, Nevis PLAL GVLR FIVE KOWs AT 400K

MAJOR CHORDS.

All regatar chords that ocowpy the eumpans of an octave, are foaaded
on the chond octave which places the thumb and little finger two ruwsy
apart—{ne instance, in U major the thumb oa € in the Ihird ruw, and the
Sth fircer an Cin the fifth row, s

s 885a005 3
B TS W | 1 1 the Jeft band the same.

o=

The shott kuys begin on the second amd fourth rows

The maujor triad, four voiced, s then played with the thamb on C
11 s St fioger an ¢, Voraw, M tinger on FE, V row, and the 3¢ fiuger
en G, VI oy

K. H cs ES G
G i | p:uuon o1 €1 § nest ) E i

f chord with { position )
£ ag ci

(S E|l G1

All regular chiords oceupying the compass of an ctave use four rows,
l.eft hand fingering is:

L.H ¢ E1 G1
G next * cé Ed
g PR 53 c}
c3 ES G5
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BROKEN ClIORDS.

In bath maior and smino teial gheords the thamb has two panitions on
ot o, il v positivn on 1he ewie felsoibeu dv elvirds wree strivck,
par when they aro beoken this singls note plased hy the thamb & con
racted to the same mow with the littke lnger, for greatcr wase and smonth
neEs

X H

L
~

LH &

Shot Yeys one row bigher.

All pavages i singde antos are plaved as much &« possible in the
middle of the keyboard, When, as in the long kev brokeno chords, the
choice is botweets the exfrein upper or lw'er position, the lower in always
preferulde

BROKEN MINOR TRIADS,

Ens

Shiat koys uoe row lower,

Notige that (s the wasjor the 34 pusition of chord |s vontracted; in
mkiear thet Vst outiap




MAJOR

Do

TN

(A &)

uUtIius

[ |
[} L}
5 )

MINOR




DOMINASNT SEVENTH \RPPEGAQIO
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AS ARPEOGUIO

THE CHROMATIC SCALR




FIVE FINGER POSITIONS,

Oaly those wving the thumb are given Thie athectn arv too simple tu
need explnnation
Each five-tizger position by iteelf nevor daes moe
.

than three rowas.
L0 | 2

2348
E G E

v E

L H 2

R H

Groups of slx autes:

1 ]| =

¢

2
D

Seven s Eight notes
210844 a8 41 2843
. - - - - -
Nine notes, ind mo=g, Hise regular seale. Two, three and four noles a8
{ractions of So<t exampie.  Hhors keye upe row higher,




BEST ENDINGS FOR SCALES.

-
-
-

1 3.8 4 2 345

HCDhDEFGARBC
1 4 3 2 ¢ L2

“
e
-
- -
du aea UM =D
-
& TN %

SCALES IN DOUBLE NOTES.
MAJOR THIRDS,
3 ‘
2
A

<Ay s ane row mgher,

AELODIC MINOR,

4 gl
2
A

A

-

B
G
3

s

cob Lpeys e Tow higher




HARMONK
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W Ly the 5% Bnger.  Twe adjoining fingers a5y play over more thas
YWl FUW The thumb never plays above the dther ungers For inaance

!‘;1.\
¢ A D

3
4

Gy 2

3
C '9(.’!

Chords Joss than an octave are either fingorod as pacts of 4{-voiced
P s (uetaye eampkass) or in campact form, thus

c 3 E
S C
E 33 1

In Aupiong thngering o pleves, the hands should use the sume Tows,
eveept 10 ovoll conthict of the Bands. All passages o be fingured as nearly
as posnible HKe the harmonic Hpures frogn which they are derived,

The eenplete theory of the keybnand can bu hal by kpplying te the
PPav ety Janse Cosarssvony, Favr 1710 Soerr, New Yous, Also,
goeces pros ided with new Koyboard fingoring.

18}
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T. J. BLUTHNER, Jr.
PIANO PORTE ATTACKMENT.

No. 395,029, Patented Deo. 25, 1888,
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UniTep States Patent OFFICE.

FERDINAND JULIUS BLHTHNER, JR., OF LEIPSIC, SAXONY, GERMANY

PIANO-FORTE ATTACHMENT

SPECIFICATION forming part of lLetterg Patent No.
dated December 25,

Application filed August 7, 1888.

To alf whom 4t may concern:

Be it kpown that T, FERDINAND
JULIUS BLUTHNER, Jr, of Leipsic,
in the Kingdom of Saxony,
Germany, have invented a new
and Improved Piano-Forte
Attachment, of which the
following is a specification.

This invention relates to an
attachment for plano-fortes, by
means of which the so-called
"{anco keys" are made to act
upon the ordinarily-arranged
keys. Thus a plano built in
the old style can be played
upon by the new keys.

The invention consists in
the various features of im-
provement, more fully pointed
out in the claims.

In the accompanying drawings,
Figure 1 fs a vertical trans-
verse section through my at-
tachment, showing the key
raised, Fig. 2 is a similar
gection through its principal
parts, showing the key de-
pressed.

The letter @ represents the
forward part of an ordinary
piano, having the white keys
b and black kevs €.

A 15 a4 case of the same
hefight as the piano and con-—
taining the new style or janco
keys d, turning on the pivots
¢. The case A is provided

Serial No., 282,125,

395,029
1888,

(No wodel.)

with rearwardly-extending lugs
§, having clamp-screws g, by
means of which the case may be
rigidly united to the plano.

Each key d is provided with
a link h, acting upon one end
of a lever, 4, that turns on
fulerum §. The other end of
this lever acts by link R
upon lever m, turning on
fulcrum n, The free end of
lever m carries an adjust~
able screw, p, that rests
with its cushioned head upon
one of the keys of plano a.
Some of the screw-heads rest
upon the white keys b and
gome upon the black keys C,
as shown, In use the mo-
tion of the janco keys will
be transmitted to the keya
of the instrument a.

In order to permit the
operation of the pedal q of
the plano @ the attachiment A
has the pedal X, that acts
upon the pedal ¢ through the
levers 4 £ and binding-screw
a.

What I ¢laim is—

1. The combinatlon of case
A, having janco keys d, with
the links h, levers 4 m, and
cushioned screws p, substan-
tially as specified.

2. The combinarion of tase
A, having lugs § and clamp-
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F. B. BOYES.
PIANO KEY LEVER.

No. 442,166, Patented Deo. 9, 1880,




* beslide the other.

UniTep StaTes PATENT OFFICE.

FRANCIS BRYAN BOYES, OF VIENNA, AUSTRIA-HUNGARY.

PIANO-KEY LEVER.

SPECIFICATION forming part of Letters Patent No. 442,166

dated December 9,

Application f{led March 31, 1890.

To alf whom (t may concern:

Be it known that I, FRANCIS
BRYAN BOYES, a subject of the
Emperor of Austria-Hungary,
and a resident of Vienna, in
the Empire of Austria-Hungary,
have invented certain new and
useful Improvements in Piano-
Levers, of which the follow-
ing 1s a full, clear, and
exact specification.

My invention relates to
piano levers, which may es-
pecially be applied to the
Janko keyboard and to the
horizontal English mechanisms.

My improved lever princi-
pally conglsts of an inclined
bar forming two knees or an-
gles at its center part and
having its fulcrum between
these angles. One arm of the
lever is connected with the
key-board and the other with
the mechanism of the action.

in order to make my inven-
tion more clear, | refer to
the accompanying drawings, in
which similar letters denote
gimilar parts throughout the
different figures, and in
which——

Figure 1 is a plan view of
several plano-levers lying one
Fig. 2 is
a sectional view through line
A B of Fig. 3; Fig. 3, a side

Serial No.

1890.

346,081, (No model.)
view, and Fig., 38
tive view, of the lever-bed.
Fig. 4 represents a securing
device for the screws of such
bed.

A @ A represents the lever
obliquely arranged within the

a perspec-

instrument, being convenient- \

ly made of any suitable mate-
rial other than wood, by
preference of metal, in order
to prevent the usual warping
or shrinking of wooden parts,
The lever A @ A is con-
nected at its ends A A by
means of screws, with the
wooden arme B, bearing the
keys, and with the arms C go-
ing te the action mechanism.
(Not shown in the drawings.)
The lever A @ A at its sup-~
port @ is bent at angles, so
that the key-board, as well
as the hammer-row of the
mechanics, lies parallel to
the axles b of the lever A a
A. Each axle b (shown in
Figs. 1, 2,
through that part of the
lever which is bent at angles,
and is situated in a bed D of
the construction shown In
Figs. 2, 3, and 33, This bed
D is provided with a longitu-
dinal slot ¢ for the lever
A a A, and two other slots d
d, through which the axle b

3, and 38) passes -

70




passes, which is then fixed
by means of gcrews § £, The
axles for each lever are so
arranged as to stand perpen-
dicular to the keys—that is
to say, parallel to the kay-
board, marked by the line M N
in Fig. l--thereby producing
both a correct touch and a
precisely vertical fall of
the single levers without any
lateral movement., Of course
the arms A A of the lever
AaA are arranged In a
slanting position to the key-
board M N. The screws § §
miay further be secured by two
plates g g', Fig. &, one of
which lies below the other
upon the screw-heads, and
which plates are pressed to-
gether by another screw h,
fixing them at any conven-
ient position, The plates

g 9' are provided with screw~
threads, and the screw h en-
gages therewirh,

In consequence of the bend-
Ing at angles of the lever A
@ A, and In consequence of
supporting it in a bed by an
axis being parallel to the
key~hoard M N and perpendic~-
ular to the keys, any lateral
Injuring of the lever-axis
(inavitable till now with the
common inclined transmission-
levers) is prevented. Any
lateral frictfon s also
avoided, and the piano-lever
gets a completely vertical
mot ion without shaking or
disturbing its bed.

The bed {tself of the lever
ia arranged so as to produce
a very correct motfon of the
lever A and to make the lat-
ter very sensible,

1 do not confine myself in
carrylng my invention into
effect to pianos only; but 1
may use my fmproved lever in

conpection with key-instru-
ments of any kind,

Having now fully described
my invention, what I claim,
and desire to secure by
Lettere Patent of the United
States, 1s—

1., In piano-levers for
key-instruments, a double-
inclined lover A @ A, the
arms A A of which are ar-
ranged diagonnlly to the key-
board and the part a of which
Ties perpendicular to the
key-board and bears the axle
b, lying parallel to the key-
board, for the purpose as
described.

2, A double-inclined lever
Aa A, the arms A A of which
are arranged dlagonally to
the key-board and the part @
of which lies perpendicular
to the key-board and bears
the axle b, lying parallel ro
the keyboard, which axle is
secured in a bed D, having
the slots ¢ and d d, by
screws § £, for the purpose
as described.

3. A double Inelined lever
Aa A, the arms A A of which
are arranged diagonally to the
key-board and the part a of
which 1i¢s perpendicular to
the key-board and bears the
axle b, lying parallel to the
key-board, which axle Is se-
cured in a bed D, having the
slots ¢ and d d, by screws £ §,
and by the screw h with plates
g g', for the purpose as de-
scribed.

In testimony whereof 1 have
signed this specification in
the presence of two subncrib-
ing witnesses.

FRANCIS BRYAN BOYES.

Witnesses:
ADOLF LEOPOLD,
NETTIE S. HARRIS.
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UniTep StaTes PaTenT OfFFICE.

PAUL V. JANKO, OF BUDA-PESTH, AUSTRIA-HUNGARY.

KEYBOARD FOR MUSICAL INSTRUMENTS.

SPECIFICATION forming part of Letters Patent No. 474,016,

dated May 3,

To alf whom {& may concern:

Bu'it known that I, PAUL VON
JANKO, @ resident of Buda-
Pesth, Austria-Hungary, have
invented an Improved Keyboard
for Musical Instruments, of
which the feollowing is a
specification.

This invention relates to
fmprovements on the keyboard
which is deacribed in my pat-
ent, No. 360,255, of March 29,
1887; and it consists of the
various novel details and
arrangements of psrts that
are hereinafter more fully
gpecified and c¢laimed.

Reference is made to the
accompanying drawings, in
which—-

Figure 1 represents a plan
or top view of my improved
keyboard, parts of which are
broken away. Fig. 2 is a
cross-sention of the key-
board on the line 2 2, Fig.
1. Fig. 3 is a longltudinal
section on the line 3 3, Fig.
2., Figs. 4 and 5 represent
side views of modified forms
of the key-lever. Fig. 6 is
a perspective view of a por-
tion of the key-lever, show-
ing one of the touch-plates,
Fig, 7 18 a top view of the
outer end of the key-lever.

Serial No. 393,036,

1892,

(No model.)

Fig. 8 is a side view of a
key~lever, the adjoining
parts being represented in
section,

The letter A represents the
main frame, in which ay im-
proved kevboard is supported.
The same is by preference
made in the form of a drawer,
which may be withdrawn from
the instrument, together with
all the keys, so that {t could
be substituted for or by &
keyboard of other construc-
tion. This drawer or frame A
carries a bridge B, on which
the key~levers C are pivor-
ally supported, preferably by
means of upwardly-projecting
pina a, which project from the
bridge B through apertures In
the key~levers. The drawer or
frame A also supports a rest
D, on which the weighted fnner
onds of the key-levers are
supported In thelr normal po-
sition. The shanks of the
key-levers C in the preferred
form extend downwardly from
the pivotal support on the
bridge B toward the front.
This is clearly indicated by
the portion b of the key-
lever which is represented In
Fig. 2. The outer end of the
key~lever is atep-shaped or
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APPENDTIX III

ADVERTISEMENTS FOR THE JANKD KEYBOARD

Ackermann
porner
Ibach Sohn
Kluge
Perzina
Sabel
Schauffele
Schiedmayer
Steirer
Rosenkranz
Francke
Kotykiewiez
Ehrbar
Kurka

Stelzhammer




Advertisement for Ackermann Manufacturers
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Advertisement for Dorner Manufacturers
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Advertisement for Ibach Sohn Manufacturers
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Advertisement for Perzina Manufacturers

{FPAULPERZINA Hof-Pianofortefabrikant SCHWERIN i. M. Fernru! 2915
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Advertisement for Sabel Manufacturers
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Advertisement for Schauffele Manufacturers
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Advertisement for Schiedmayer Manufacturers

K d e
KLAVIATUR

SCHIEDMAY ER
3 {ARY ‘ A
STUT(G \HT DTS
r

P o e W I L
o]

'.“.: i a--'ﬁf’f' ﬁ"‘ﬁ =

.’lu I98esi) 'la L* L‘.;
\

o
“

oo
adUinnadlin

FIUGEL » PIANOS « HARMONIUM

SCHIEDMAYER &7eiss: 12

{




Advert lsement for Stefrer Manufacturers
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Advertisement for Rosenkranz Manufacturers
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Advertisement for Francke Manufacturers
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Advertisement for Kotykiewiez Manufacturers
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Advertisement for Ebhrbar Manufacturers
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Advertisement for Kurka Manufacturers
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Advertisement for Stelzhammer Manufacturers
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